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FADE | N:
EXT. FLYNN' S HOUSE - N GHT

The screen is black, only a dot of light in the center. The
dot of light gradually gets bigger, formng itself into the
rectangl e shape of a TV screen.

The screen stops growing when it fills 80% of the shot and
we can see footage of a man being |l ead away froma | arge
house.

This is MARK FLYNN, tall, stocky and rough around the edges.

At the front of the house we can see a crowd of party goers.
They watch with shocked faces as FLYNN i s wal ked away. From
i nside we can hear nusic and through the wi ndows we can see
peopl e still dancing.

FLYNN i s being |l ead away by two police officers, his hands
cuf fed behind his back. He keeps his head down as paparazz
do their best to get a shot of him canera flashes |ight up
t he scene.

There is a headline running across the bottom of the screen
in a red banner. It reads "ACTOR, MARK FLYNN ARRESTED AT
PARTY FOR ATTACKI NG HI' S AGENT AND CHI LDHOOD FRI END, JOSEPH
UPTON'

As FLYNN i s manhandl ed into the back of a police van we al so
see a stretcher being | oaded into an anbul ance.

CUT TO
CREDI TS.
The credits roll around and within a series of newspaper
articles and news reports showi ng the nedia s perception of
t he MARK FLYNN case.

As the credits nove on the clains becone nore outrageous,
i ncluding FLYNN S history of violence and drug taki ng.

W see the hand drawn pictures of the court case with a
beaten agent, JOSEPH UPTON, pointing at FLYNN fromthe
st and.

The articles go on to state that FLYNN not only beat his
agent but his wife al so.

We see headlines |ike: "SCREEN PSYCHO LCSES I T* "LIFE
M RRORS ART" "DRUG FUELLED RAGE ENDS CAREER'.
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We only see snippets and never get the full picture of what
has happened.

The credits end with a picture fromthe court house with the
j udge passing sentence. W hear the sound of a hamrer and
the sol etm and single word fromthe judge.

JUDGE (0. 9)
Qilty!

CUT TGO
EXT. REAR OF COURTHOUSE - AFTERNOON

The area is filled with reporters, caneranen etc. They are
waiting silently, like predators waiting for the kill. This
silence lasts only nmonments and then the door opens and FLYNN
exits the rear of the courthouse.

On either side of FLYNN is a uniforned guard.

They force their way through the reporters who clanmour to
get close to Flynn, thrusting caneras and m crophones into
his face.

REPORTER 1
How do feel about the sentence
passed by Judge Kof f man?

FLYNN
(sarcastic tone)
Coul dn’t be happi er.

REPORTER 2
What is your opinion on Joseph
Upton’s claimthat he Il never walk
agai n?

FLYNN

He got off lightly.

REPORTER 3
What do you have to say about the
clainms that the violent characters
you' ve played over the years has
ef fected your state of m nd?

FLYNN

You know where you can stick that
guesti on.
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REPORTER 4
Is it true that you’ ve asked for
your wife' s breast inplants back as
part of the divorce settlenent?

FLYNN
(with a sarcastic snile)
She can keep them .. they' d started
goi ng sout h agai n anyway.

FLYNN i s | oaded up into the back of the van that will take
himto prison.

REPORTER 5
Any words for the fans, M Flynn?

FLYNN | ooks at the reporter and replies...

FLYNN
Don’t believe everything you see.

The van door is slamred shut and the van drives away,
followed by the reporters still getting shots and shouti ng
guesti ons.

CUT TGO
I NT. PRI SON VAN - MOMENTS LATER

FLYNN sits on one side, his elbows on his knees and his head
in his hands, |ooking at his feet.

Qpposite FLYNN sits two unifornmed guards. These are JENKI NS
and HUTSON.

FLYNN rai ses his head, glances at JENKINS and HUTSON and
then | ooks straight at the canera, a frown on his face.

FLYNN

(to audi ence)
What ? Don’t you | ook at nme |ike
that... |like you know ne just
because you read the papers and
watch the news... Most of what you
see and hear is bullshit anyway.

(shakes head)
Most of them woul dn’t know t he
truth it junped up and sank its
filthy teeth into their arses..
Hell, they can’'t even lie straight
i n bed.

FLYNN | ooks over at JENKINS and HUTSON.
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FLYNN
(to Jenkins and Hut son)
Any chance of a fag, |ads?

JENKI NS | ooks over but doesn’t reply. HUTSON doesn’t even
bot her | ooki ng.

FLYNN ( CONT...)
Suit yoursel ves.

FLYNN turns strai ght back to the camera.

FLYNN

(to audi ence)
You' re nearly as bad as those two.
They think they' re better than
me... but they can’t nmke that cal
and neither can you.

(poi nts at audi ence)
You haven’'t seen both sides of the
story... Al you know is that | put
my agent in a wheel chair..
anot her violent outburst fromthe
unpredi ctabl e Mark Flynn.

(runs hands through hair)
Vell, there was nothing
unpredi ctabl e about it. You' d have
done the sane thing.

(pauses as if |istening)

Don’t give ne that... you can’'t say
how you' d act in a given
situation... Picture this.

FLASH TO.

I NT. FLYNN S HOUSE - NI GHT

The house is heaving with people and, as we nove around, we
see faces famliar fromthe world of TV and Film

FLYNN (V. O
(to audi ence)
Party, ny house... A celebration

for being over | ooked by the
BAFTA' S yet agai n.

FLYNN enters the scene and begi ns shaki ng hands with those
around him

FLYNN breaks away fromthe group and wal ks on, | ooking at
t he canera
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FLYNN
(to the audi ence)
None of themreally like ne... or

each other for that matter, but its
part of the job... Get together at

every opportunity and congratul ate

each other on the |atest project.

FLYNN stops as a famliar female celeb steps out in front of
hi m and hugs him Kkissing himon the cheek.

FEMALE CELEB
Fabul ous party, Flynn...

FLYNN
You | ook stunning tonight.

FEMALE CELEB
You should cone to m ne next, we
really need to catch up

FLYNN
1’1l check nmy diary and call you.

FLYNN wal ks away and turns back to the camera.

FLYNN
(to audi ence)
Third new septumthis year. And she
isn’t the only one.

FLYNN nods in the direction of a group of gossiping fenales.

FLYNN (CONT...)

(to audi ence)
| nmean, take a | ook at that |ot.
More plastic than a Tupperware
party.... And it ain’t just the
birds, oh no... The nen are just as
bad, nose jobs, eyelifts and bum
inplants... What’'s wong with just
bei ng yoursel f.

(cheeky smle and a w nk)
It works for ne.

FLYNN starts | ooking around the room as if searching for
soneone.

FLYNN (V. O
Like | said it was ny party, ny
house but | was m ssing one
thing... my wife.
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FLYNN reaches the stairs and heads upwards. Com ng towards
himis a short man with a taller, younger woman on his arm
This is ROBBY FOXX. He smles at FLYNN

ROBBY
Fl ynn, ny man. Looking good... you
had some work done?

FLYNN
Nope.

FLYNN carries on up w thout stopping but once again turns to
t he canera

FLYNN
(to audi ence)

That’'s Robby Foxx. Not to be
trusted... In fact don't trust
anyone in this business who insists
on adding an extra letter to their
surnane just because it | ooks cool
in the credits.

FLYNN reaches the | anding and starts headi ng towards the
bedr oom

A man and wonan are stood against the wall, Kkissing
passi onately.

FLYNN
(to audi ence)
And he’s in denial. D fferent woman
whenever he’'s in public and we all
know he bats for the other side..
Its like everything else in this

industry... a facade... a bl oody
steam ng turd on a foundation of
lies.

FLYNN has reached the door to the nmaster bedroom and opens
t he door.

FLYNN (V. O
(to audi ence)
But every now and then the turd
gets stepped in and the lies are
reveal ed.

FLYNN pushes the door w de open and finds two people in bed,
maki ng love. This is JOSEPH UPTON and CARCL FLYNN.

Everything in the scene freezes apart from FLYNN, who
gl ances at the canera and...
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FLYNN
(to audi ence)
It was nmy turn to step in the turd.

Everything but FLYNN remains frozen. He enters the room and
approaches the bed.

FLYNN
(to audi ence)
Unl i ke nost celebrity marriages |
t hought m ne was pretty sound... As
you can see, | was wrong.

FLYNN | eans over the bed and | ooks CAROL in the eye.

FLYNN
(to audi ence)
This pretty thing is... sorry was
my wife.

FLYNN noves back and then glares down at JOSEPH

FLYNN
(to audi ence)
And this, the guy up to the buffers
insaid wwife is... sorry was ny
agent .

FLYNN sits on the edge of the bed and takes a sip froma
wi ne gl ass on the bedside unit.

FLYNN
(to audi ence)
In retrospect | truly believe I
coul d’ ve handl ed the situation
better... as it turned out |
didn't.

FLYNN t akes anot her drink and pl aces the gl ass down.

FLYNN
(to audi ence)
| know... | know. | should ve
talked it out with themlike
adul ts.
FLYNN st ands.
FLYNN

(to audi ence)
Instead | did this.

FLYNN turns to the bed just as everything in the room begins
novi ng agai n.
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FLYNN grabs CAROL and throws her sideways. She ends up on
the floor tangled in the bed sheet.

FLYNN poi nts at JOSEPH

FLYNN
You dirty little shit.

JOSEPH backs off the bed, his mdsection hidden by a pillow
clutched in his left hand.

JOSEPH
Conme on, Flynn... No hard feelings.
Its all show business, right.
(pauses)
Ri ght ?

FLYNN cl i nbs over the bed and JOSEPH conti nues to back away.
CAROL, wapped in the bed sheet, junps on FLYNN S back.
CARCOL
(screans)
Flynn, | eave hi m al one.

FLYNN t hrows CAROL back on the bed, she bounces on the
mattress and | ands out of sight on the other side of the bed
with a yelp.

JOSEPH is holding out his free hand in surrender.

JOSEPH
| tell you what... 1I’'Il forego ny
conmm ssion on the next gig and
we'll call it quits... What do you

say? Forget this ever happened.

FLYNN grabs JOSEPH S outstretched hand and twists it, at the
sanme tinme he brings his head forward and head butts JOSEPH

As the heads inpact the scene freezes | ong enough for..

FLYNN (V. 0)
Watch carefully... this is a
defini ng nonent .

Everything starts noving again. FLYNN | ets go of JOSEPH S
hand and JOSEPH flies backwards, going straight through the
gl ass doors that lead to the bal cony.

JOSEPH doesn’t stop there. He hits the bal cony and goes over
t he edge and di sappears from si ght.

We hear a thud and...



