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OPENI NG CREDI TS - M SCELLANEQUS

The credits open over a living collage of news excerpts, a
m xture of snippets that include the rising panic over sw ne
flu viruses, the rising concern over police brutality and
the rising figures of inner-city crinmne.

| n anpbngst theses snippets we get the briefest of flashes of
rotten corpses that appear to be still alive. Some are just
shabbily novi ng around whil st every now and then the flash
shows them attacking the living. These flashes are literally
a blink and you mss themaffair.

As the credits cone to an end we. ..
FADE TO BLACK
FADE | N:

I NT. LOCK UP - MORNI NG

We open inside the lock-up. It is poorly lit by a handful of
di m bul bs, but the norning light is pushing in through the
gr ubby wi ndows.

W can hear the sound of a TV... the news is on and a young
man is sat in a battered old armchair watching it.

This is TERRY.

NEWS READER (O. S)

As predicted the sumrer saw a | ull
in the nunbers of those contracting
t he human to human strain of sw ne
flu. And with UK scientists having
claimed to have broken the DNA
coding to this virulent virus the
country had dropped its defenses...

W are yet to nove around to the front but it is clear that
the TV has a bad reception and the voice is uneven and
crackled interference threatens to overshadow t he news

r eader.

NEWS READER ( Q. S)
The sane scientists are now
claimng that they may have been
premature in their belief that a
vacci ne woul d be available within
nmont hs.

( CONTI NUED)
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Terry leans forward, watching the screen with interest. He
doesn’t |l ook too well hinself, wiping at his nose with a
stai ned tissue.

Behi nd himthe outer door to the | ock up opens and three nen
wal k in.

These are BRUCE, JASE and N CK

Ni ck and Jase are tal king, nothing inportant but we can hear
t hem

JASE
You watch the match last night? It
was fucking rubbish

NI CK
Nah, mate... | was out w th Hel en.

JASE
VWhi ch ones that? Not that fat bitch
agai n.

NI CK
Piss off... Her that works at the
Rose and Cr own.

JASE
The one with huge..

Jase holds his hands in front of his chest as if wei ghing up
a large pair of breasts.

NI CK
Yeah, hours of fun.

Terry doesn’t | ook around but raises a hand in greeting, is
attention still on the TV

We nove around to see the screen, a picture al nost
obliterated by static snow.

TERRY
In a mnute, CQuys.

NEWS READER
Dr Franci ne Davies of Domicile
Research had this to say.

The news reader is replaced by Dr Franci ne Davi es. Davies

has a section of square gauze on her neck. Blood is already
showi ng in the center of the gauze.

( CONTI NUED)
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FRANCI NE DAVI ES
We had thought we were on the verge
of a vaccine, but it appears we nmay
have m sjudged our results. The
original virus has already nutated
twi ce, making progress nore
difficult than expected.

Bruce picks up a | arge adjustable spanner fromthe bench in
the center of the |l ock up. He pulls his arm back and
| aunches the spanner.

BRUCE
Turn that fucking shite off.

Terry ducks as the spanner soars past himand hits the TV
screen with a bang and a shower of sparks.

Terry turns around.

TERRY
What ' s your fucking problem Bruce?

Bruce storns across the roomand drags Terry over the back
of the old armchair.

Bruce holds Terry out at arns |ength.

BRUCE
You' re ny fucking problem | need
your full attention and I wasn’t
getting it.
(pauses)
Do | have it now?

Terry nods w thout saying a word.

JASE
|"d put himdown if | was you. He's
full of the fucking |urgy.

Bruce drops Terry back in the chair and Terry has a coughing
fit. Covering his nmouth with the stained tissue.

NI CK
Probably got it off his nmum..
heard she used to suck off |epers
for free bl ow

TERRY
Fuck of f!
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NI CK
He' Il have been down the petting
z0o0.

Ni ck el bows Jase in the ribs and Jase joins in.

JASE
You been tanpering with Pinky and
Per ky agai n?

Both Nick and Jase start squealing and nmaki ng hunpi ng
novenent s.

TERRY
"1l fucking have you

Terry glares at Nick and Jase and then starts coughing
agai n.

JASE
Chhhh, the pig stickers angry.
NI CK
Better watch it... He m ght cough

all over you.

Bruce is wal king back to the work bench and points at N ck
and Jase. He is smling as he does so.

BRUCE
Leave it out. | want you | ot
getting along today, not at each
ot hers fucking throats.

Bruce | ooks at the watch on his wist and frowns.

BRUCE ( CONT. . .)
Where’s Flynn?

TERRY
He rang about fifteen m nutes ago.
Said he wouldn’t be late, but had a
surprise for you

BRUCE
Surprise... the last thing | need
is a fucking surprise.

As Bruce finishes the sentence the door to the lock up is

ki cked open and FLYNN wal ks in. He is grinning fromear to
ear. He has a | arge canvas bag thrown over his shoul der
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FLYNN
But you’ re gonna fucking love this
one.

CUT TGO

EXT. STREET - MORNI NG

A bus stops and people get off, one of themis CAROL. She is
wearing an open coat over the top of a uniform Over her
shoul der is a bag and in her right hand she is holding a cup
of Starbucks coffee.

She noves away fromthe small crowd, wal king al ong the
street on her own.

On the other side of the street is another woman, wearing
the sane uniform This is LYD A

Lydi a waves, a smle on her face, but Carol is paying no
attention to anything.

LYD A
Car ol !

Carol finally turns her head and smles, stopping and
waiting for Lydia to cross the road.

Lydia starts the converstai on before she has reached the
pavenent .

LYDI A
Mor ni ng boss.
CARCOL
You trying to beat ne in this

nor ni ng?
Toget her they start wal ki ng.

LYDI A
Every norning, but so far no | uck.

CARCOL
Matt’'s going to start getting
j eal ous. He already thinks you' re
after his pronotion.

LYDI A
(faux shock)
Who? Me? Never, just trying to nmake
a good i npression.
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(pauses)
The new girl doing her best to fit
in.
CARCL
Wel | you’ ve succeeded. |’ve already

filled out your evaluation. Your
wor k has been outstanding up to
present and |’ m nore than happy to
have you as part of the full tine
t eam

LYDI A
Thanks... It’s great to be working
again. Feels like |I’m doing
sonet hi ng useful .

CAROL
Wl | stop panicking and nmaybe have
a lay in one norning. | don’t want

you falling asleep on the job.

Lydia and Carol turn the corner and up ahead we can see the
bank they work at.

MATT is already standing at the door, waiting for them His
hands are jammed in his pockets and he doesn’t | ook happy to
see Lydia wal king with Carol.

CAROL
| told you so. Its turning into a
conpetition.

LYD A
(friendly I augh)
"1l have to start buying your
cof f ee.

CUT TGO

I NT. LOCK UP - MORNI NG

Flynn slams the canvas bag down on the workbench and pulls
open the zipper running its entire |ength.

FLYNN
Hel p yoursel ves, | ads.

Flynn pulls out a stocky |ooking sawn off shot gun.
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FLYNN
What ever takes your fancy, but this
baby is m ne.

Flynn strokes the barrel of the shotgun as N ck and Jase
start searching the contents of the bag.

JASE
Now this is what |’ mtal ki ng about.

Jase pulls out two silver handguns, one in each hand and
starts sw nging them around.

NI CK
Fuck me, outstandi ng.

Ni ck has found a conpact uzi pistol and is holding it |ike
he’s Action Man and makes machi ne gun noises like a big kid.

TERRY
VWhat about ne?

JASE
| think there’'s a pea shooter, be
careful its | oaded.

Terry gives Jase the finger.

TERRY
Pi ss of f!

Bruce pushes Jase’s hand down as he swi ngs the handguns
around.

BRUCE
Watch it, you' Il have sonme fuckers
eye out.
(turns to Flynn)
So, this is the big surprise? I'm
i mpr essed.

FLYNN

(still grinning)
Nah, that’s only part of it. The
second part’s even better. You're
gonna love it.

(turns to the door)
Hey, Joe get your neanderathal arse
in here.

The | ock up door swi ngs open again and the daylight is
i mredi ately bl ocked out by the hulking frame of JCE.
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BRUCE
You gotta be fucking kidding ne.

CUT TGO

| NT. BANK - STAFF ROOM - MORNI NG

Lydia is making coffee, the kettle is boiling and she has
| aid out three cups.

Carol is nowhere to be seen but Matt wal ks in.

Matt wal ks up to Lydia and smiles, its not a friendly smle,

more of a I don’'t like you much’ smle.
LYDI A
Looks like its just you and ne
again. | can't wait for Trish and

Steve to get back.

MATT
Free you up to creep around Carol .

Lydi a gives Matt a sideways gl ance but ignores the conment
and begi ns pouring the coffee.

LYDI A
Bl oody Flu bug, its hitting
everyone. W nust be the | ucky
ones.

MATT
Flu bug... overrated hype if you
ask ne. Authorities over reacting
to bugger all. Wuldn't surprise ne
if nost of the victins are just
pulling a fast one to get tine off
wor K.

Lydi a holds the cup out to Matt and he takes it.

LYDI A

You don’t |ike people nuch, do you?
MATT

What’' s that supposed to nean?
LYDI A

Well, you clearly dislike ne.
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MATT
Only because | know what you're
upto. Coming in here and trying to
squeeze ot hers out the way.

LYDI A
You got it all wong.

MATT
Don't give me that. You think you
can get all matey with Carol and
nmove your way up the |adder. It
doesn’t work like that.

Lydi a sl anms her own cup back down on the work top, splashing
cof f ee.

LYDI A
Do you know sonmething Matt? |’ ve
met some little shits in ny tine

n
but you're up there with the
shittiest.

At this nonment the door to the Staff Room opens and Caro
enters. Behind her are two ot hers.

These are SUE and PAUL.

CARCL
| hope you two are buil ding
bri dges.

MATT

(fake smle)

Getting on like a house on fire.
(pauses)

Who's this then?

Carol walks into the room Paul and Sue foll ow her.

CARCL
Paul Hogan and Sue Staton. Head
office sent themover to cover for
Trish and Steve. They' Il be with us
until the end of the week.

Lydi a wal ks strai ght over with her hand out.

LYDI A
Nice to neet you. |I'’mLydia and
this is Mtt.

Sue takes Lydia s hand and shakes it. A | ook passes between
them only slight but its there.
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Lydi a then takes Paul’s hand.

PAUL
Maybe you can show ne around. GCet
me used to the place?

The | ook on Sue’s face returns. One of veiled suspiscion.

CUT TO

EXT. LOCK UP - MORNI NG

Nick and Terry are clinbing into the rear of a red transit
van, the side enblazoned with signs telling us it belongs to
a pl unbi ng conpany.

Joe is already sat just inside the rear door.
Terry is trying weakly to clinb up, but keeps coughing.

NI CK
Joe, be a pal and give this ponce a
fucking hand, wll ya.

Joe leans forward and lifts Terry by the scruff of his neck.
Joe places Terry down, facing him

TERRY
Thanks.

As soon as he’'s spoken Terry sneezes, covering Joe’'s face in
a fine mst of snot.

Joe grow s and Terry backs away.

Joe wipes his face on his sleeve as Nick junps into the back
and pl aces a hand on Joe’ s shoul der.

NI CK
|’d go get a check up, mate. Don’t
know what he m ght have given you.

Joe | ooks at N ck but doesn’t say a word. N ck renoves the
hand and holds it up in a gesture of surrender and backs
away.

NI CK
Though a big guy like you probably
has no need for Doctors, eh?

As Nick takes a seat next to Terry we nove around the van.
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Jase is getting in the front, taking his place behind the
steeri ng wheel .

As Jase starts the van and flicks on the stereo we turn away
and face the | ock up

We nove towards the | ock up.

Flynn is wal king away fromthe [ ock up as Bruce snaps the
padl ock into pl ace.

Bruce grabs Flynn by the arm and spins himaround.

BRUCE
| ain’t happy about this, Flynn.

FLYNN
| s that anyway to say thank you?

BRUCE
You coul d have brought anyone el se,
| nmean anyone... Wy hin®

FLYNN
Cos he’s big and just as fucking
mean. W want to walk in there and
instil terror.

FIl ynn gl ances over at Joe and then back, his grin is w de
once agai n.

FLYNN (CONT. . .)
And that big bastard has terror
oozi ng out his pores.

BRUCE
But he’s a fucking animal... W
aint got roomfor liabilities on
this job. It was supposed to be in
and out.

FLYNN
And it wll be. Think of himas
i nsurance, nothing nore.

Fl ynn sl aps Bruce on the back.
FLYNN (CONT. . .)
Cone on, get in the van and stop
worrying. It’lIl be a | augh.

Bruce and Flynn head towards the van, Bruce glancing at his
wat ch.



12.

CUT TO

POV. TV SCREEN - MORNI NG

The screen is show ng the news. A presenter sits behind the
desk as a ’Breaking News’ banner scrolls along the bottom

NEWS READER
Unconfirnmed reports have reached
t he news desk, inform ng us of the
death of Dr Francine Davies and at
| east six others at the Domcile
Research Building in Centra
London.

The News Reader pauses and shuffles the papers on the desk.

NEWS READER ( CONT. . .)
Marti na Sheeves is at the |l ocation
and hopefully has nore infornmation
for us.

The i mage changes to a young wonman standi ng outside a | arge
bui | di ng.

Behi nd her we can see arnoured vehicles standing with the
rear doors open.

Groups of people in yellow ' ' Hazmat’' type suits are | oading
coffin sized boxes into the arnoured vehi cl es.

MARTI NA
Behi nd ne you can see what is the
second fl eet of arnoured vehicles
to have left here in the last ten
m nut es.

As Martina talks the last coffin sized box is | oaded and the
"Hazmat’, crews start boarding also, five to each vehicle.

MARTI NA (CONT. . .)
The news of what has exactly
happened here is yet to be
confirmed and, up to present no one
iswilling to corment on the
condition of Dr Davies and the six,
runmour ed dead, coll eagues.

NEWS READER (O. S)
What about the general public,
Marti na? Should they be concerned,
consi dering the work being carried
out at Dom cile Research?
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MARTI NA
| could only guess at this tine.
Hopefully we’ Il know nore soon.
CUT TO

| NT. SURVAI LANCE VAN - MORNI NG
A lone man sits in the rear of the van.
This is DI RYAN SCOTT.
One wall is made up of black and white TV screens. |If we

| ook cl osely enough we can tell that some of them show the
out si de of the bank whilst the rest show the roons inside
t he bank.

The news programme plays on a separate, tiny screen in the
bottom | eft.

A sliding door behind Ryan opens and we see anot her nan.
This is DCl COLI N FARLEY.

Colin is holding a cardboard tray with two coffees bal anced
init.

Ryan | ooks over his shoul der and grins, |eaning over and
turning the vol une down on the news.

RYAN
| thought you weren’t com ng back,
GQuv... Maybe gone to Colonbia to
hand pi ck the beans.

COLI N
You and your fucking half fat
Latte’'s. What’s wong with norma
cof fee, black and strong?

Colin holds out the tray and Ryan takes it.
RYAN

Because ti nes have noved on. W
have things you didn't as a child.

(pauses)
You know, like mlk and sugar.
COLI N

Cheeky bast ard.

Colin clinbs in and slides the door shut, whilst Ryan starts
on his coffee.
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Colin takes his coffee and squeezes into the chair next to
Ryan and starts studying the screens.

They show the day to day running of the bank. W can see
both Lydia and Matt serving custoners, as is Sue.

Paul can be seen talking to Carol. Carol |ooks nervous.

On the news programre we can see a photo of Dr Francine
Davi es, her nane in bold letters in the |lower |eft corner.

Colin takes a pen fromhis jacket pocket, stirs his coffee,
sucks the pen clean and then uses it to tap the screen
showi ng Paul and Carol.

COLI N
How s she hol di ng up?

RYAN
She was alright earlier, but she's
starting to get the jitters..
Keeps | ooki ng at her watch every
two m nutes.

CCLI N
And she’s the only one who knows
the bank is under surveill ance?

RYAN
Yeah, we pulled her in |last night
and briefed her on what to do.

COLI N
You think she’'ll be OK?

RYAN
Al she has to do is | ook scared
and do as she’s told. She'll be
fine.

CCLI N

| fucking hope so.

CUT TGO

| NT. TRANSI T VAN - REAR - MORNI NG
Flynn is sat next to Bruce.
Bruce has a handgun strapped into a shoul der holster. He has

hi s head back against the side of the van and his eyes are
shut .
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Flynn is toying with the sawn off shotgun, cracking it open
and then snapping it shut again.

Terry is sat next to Nick who is picking his nose and
studying the contents before wiping it on his jeans. Terry
| ooks pale and has started sweati ng.

FLYNN
You sure you’'re going be alright,
Terry? You | ook |ike shit.

TERRY
Just a cold, Flynn. 1'Il shake it.

Ni ck finishes picking his nose and | eans forward, resting
his el bows on his knees and his head in his hands. He grins
at Joe.

NI CK
You sure you don’t want a gun?

Joe turns his head to face Nick and curls his lip.

JOE
Don’t need one. | got these.

Joe reaches around his back with both hands and cones back
hol ding two of the biggest serrated bl ades you' ve ever laid
your eyes on.

NI CK
Fuck me its Ranbo’s ugly brother.

Joe grows lowin his throat.

FLYNN
Don’t upset him N ck. He ain't a
nor ni ng person.

NI CK
No of f ence.

JCE
You wanna |l earn to keep your nouth
shut .
(pauses)

My mum used to talk alot. You know
what happened to her?

NI CK
No.
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JCE
(mmng a cutting action)
| slit her open from her neck al
the way down to her pussy. She
don't talk so nuch now.

NI CK
(nervously)
Ni ce one.

Ni ck | eans back and cl oses his eyes, quickly opening one of
them again to check on Joe.

Joe is still looking at him
JOE
Neck to fanny. She made a ri ght
mess of the carpet.
Joe starts | aughing.

CUT TO

| NT. BANK - MORNI NG
Lydia is just finishing with a custoner.

LYDI A
Thank you, sir.

As the custoner turns to | eave, Lydia turns over her nane
plate to show that 'This Counter |Is C osed' .

Lydi a | ooks over her shoul der and then stands. She noves
over to Matt who is counting out a pile of twenty pound
notes for an aged femal e custoner.

Lydi a stands behind Matt.

LYDI A
Looks |i ke you’ ve got someone new
to worry about.

Matt keeps counti ng.

MATT
What are you on about ?

LYDI A
|"d say that Paul is neking noves
on Carol. What are you going to do?

Matt | ooks around, instantly |osing count.
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MATT
Shit!

Matt quickly | ooks up at his custoner with an enbarassed
smle on his face.

MATT (CONT...)
Sorry Madam

The old lady just smles, holding a hand up to her ear.

Matt starts counting from scratch

LYDI A
| wonder what they’re talking
about ?

MATT

VWhatever it is it won't concern
you, just get back to work.

LYDI A
Wrk... It’s dead in here today.
| " m gonna make fresh drinks. You
want one.

MATT
No, | have other work to catch up
on.

LYDI A

Suit yourself.

Lydi a wal ks away, passing Paul and Carol who stop tal king as
she does so.

Sue wat ches Lydi a | eave.

CUT TGO

I NT. ARMOURED TRUCK - MORNI NG

Si x people in "Hazmat’ suits sit around a coffin. Their
names are not inportant.

The interior of the truck is Iit an off yellow giving
everything a sickly | ook.

A female voice is heard, as if over a speaker.
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FEMALE VO CE (O S)
Domicile One, report on status.

Domcile One replies.

DOM Cl LE ONE
We have secured the facility and
conferscated all evidence.

FEMALE VO CE (O S)
Status of cargo?

DOM Cl LE ONE
Cargo is being transported. ETA
t hree hours.

FEMALE VO CE (O S)
Under st ood.

CUT TGO

| NT. BANK - STAFF ROOM - MOMENTS LATER

Lydia is stood in the staff room The kettle is boiling and
she is | eani ng agai nst the worktop, a nobile phone pressed
to her ear.

Lydi a | ooks annoyed that there is no answer. She pulls the
phone away from her ear and pushes the end call button.

LYD A
Shi t!

The door to the staff room opens and Sue enters.

Lydi a puts the phone in her pocket and turns back to face
t he kettle.

LYDI A
You want a drink? I’ m buying.

SUE
Tea pl ease.

Sue wal ks over and joins Lydia at the worktop. As they talk
Lydi a prepares the drinks.

SUE

Fbven’t we net? |’ msure
recogni se you
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LYD A
| don’t think so. | haven't worked
for a while and I don’t go out
much.

SUE

You been out of work?

LYDI A
Had a little one, a boy. He' s taken
up nost of ny tine.

SUE
Ki ds do that.
LYDI A
You have any?
SUE
God forbid, no.
(pauses)
| take it you haven't worked here
| ong t hen.
LYDI A

About three nonths. \Wy?

SUE
No reason

Sue starts wal ki ng away.

LYDI A
What about your tea.

Sue turns back and takes the cup.

SUE
Thanks.

Sue | eaves and Lydia pulls out the phone again. Dailing the
nunber and putting the phone to her ear.

CUT TO

| NT. SURVAI LANCE VAN - MORNI NG
Colin and Ryan are watching the screens.
COLI N
What’s Sue playing at? She was told

to remain at the counter at al
tines.
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RYAN
Fuck knows. She’'ll have her
reasons.

COLI N

Not good enough. W have to run
this operation tight. There's no
room for fuck ups.

RYAN
Come off it, @Quv. She’s one of the
best we’ ve got.

COLI N
| don’t care how good she is. |
want her back on that counter now.

On the screen we see Sue return to her place.

RYAN
Your wish is her command, see.

COLI N
Bol | ocks, they’' re early.

Colin points at one of the screens at the top. W can see
the transit van com ng into view.

Ryan picks up a two way radio and raises it to his nouth.
RYAN
Cobra to all units. The Mngoose
has arri ved.

Colin shakes his head.

COLI N
(to self)
Fucki ng Mongoose?
RYAN
What ?
COLI N

Not hi ng, but as soon as they get

i nside nmake sure the street is
closed off. | want only our people
out there.

CUT TGO
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EXT. STREET - OUTSI DE BANK - MOMENTS LATER

The transit van pulls into the street.

It travels along the street overly fast until al nost |evel
with the survailance van and then pulls up directly outside
t he bank.

The back door sw ngs open.

Joe clinbs out first, he is wearing what | ooks |ike a black
wool en hat on his head. He is quickly followed by Flynn,
Terry, Nick and Bruce, they are wearing the sane hats.

Jase remains in the van.

As Flynn and crew reach the door of the bank they roll the
wool en hats down, now bal acl avas that cover their faces.

Fl ynn pushes open the door, pulling out the sawn off shotgun
as he steps across the threshold.

CUT TGO

| NT. BANK - FRONT AREA - CONTI NUCOUS
Flynn | eads the way into the bank.

There are only a few custoners in the building. These are
ROBERT, CARL, KATE and SHARON.

Sharon has a baby strapped to her chest in a papoose.

Flynn wastes no time in getting everyones attention. He
grabs Sharon, an arm around her neck and hol ds the shotgun
to her head.

FLYNN
(shout s)
K peopl e, listen up.

Kate starts screami ng as does Carl, alnost beating Kate in
t he high pitched stakes.

Joe wal ks straight up to Carl and punches hi m between the
eyes. Carl stops screamng, dropping to the floor like a
sack of shit.

Joe turns to Kate and raises a finger to his lips as, with
his ot her hand he draws out one of the knives.
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JOE
Shush.

Kate' s scream ng qui ckly subsides to a whinper.
Bruce squeezes passed Joe and takes Kate by the arm

BRUCE
(1 ow voi ce)
Do as | say and you'll be fine.

Bruce turns to Carl, pointing his gun at the prol apsed form
of Robert.

BRUCE (CONT.. .)
(to Carl)
You, drag himover there.

Carl nods and grabs Robert by his feet, dragging himas
or der ed.

FLYNN
That's better... couldn’t think
with all that fucking noise.

Fl ynn pushes Sharon ahead of him heading straight towards
the counter that Lydia is now sat at.

Flynn taps the end of the shotgun agai nst the gl ass.

FLYNN
Be a good girl and open the door.

Lydi a shakes her head.

Carol is standi ng back. She | ooks over at Paul and he nods
ever so slightly.

CARCL
Just do as he says.

Flynn shifts the shotgun so that the tip of the barrel is
poi nting at the papoose.

FLYNN
"Il ask again... Open the door or
will pull the trigger.

I
I
Sharon is shaking with terror, tears roll down her cheeks.
SHARON
(whi nper s)
Pl ease.

( CONTI NUED)
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Lydi a stands up and starts wal ki ng towards the door.

CUT TO

| NT. SURVAI LANCE VAN - CONTI NUQUS

Ryan and Colin and are watching the screens.

We can see nultiple angles fromw thin the bank.
On one Screen Lydia has just reached the door.

On anot her screen we can see Flynn hol di ng Sharon. Bruce
joins him

On another we see Joe, Terry and Ni ck.

On yet another we can see Paul and Sue, they are now
standi ng next to each ot her.

On the news we can see repeat footage of the arnoured trucks
pul ling away fromthe Dom cile Research Buil ding.

RYAN
Just give ne the word, Guv and
we'll go.

COLIN

Not yet. | want Flynn with his
hands in the till.

RYAN
But Guv, we can take hi mnow Wy
wai t ?

Colin turns to Ryan. He | ooks annoyed.

COLIN
| said not yet. Make sure that
Keene’'s | ot are in position, but
they hold off until ny man nakes
hi s nove.

Ryan lifts the radio to his nouth.
RYAN
Viper, this is Cobra, take your
positions, over.

CUT TO



24.

EXT. STREET - CONTI NUOUS

We nove along the street at a steady pace and as we go we
see novenent.

We pass the red transit van and see that Jase is |istening
to nmusic, tapping the steering wheel and (so far) oblivious
to what is happeni ng around him

Armed Response Team types are readying thensel ves on
rooftops, in wi ndows and behind cars.

We nove further down the street and see that road works have
been set up and that people are being turned away.

CUT TGO

| NT. BANK - REAR AREA - CONTI NUOUS

Flynn is standing at the door. He still has Sharon held in
front of him

The handl e turns and the door opens. Lydia is on the other
si de.

Fl ynn points the shotgun at Lydi a.

FLYNN
That wasn’t too hard, was it? Now
get over there with your friends.

Flynn turns to Terry.

FLYNN (CONT. . .)
Get your arse in here and keep an
eye on them

Lydia starts noving towards Paul, Sue and Matt. Wen she
gets there Paul takes her arm and noves her behind him

Carol wal ks slowy towards Paul also but Flynn turns the
shot gun on her.

FLYNN ( CONT...)
Not you, darling. |I’ve got a job
for you.

Fl ynn rel eases Sharon and passes her back to Bruce. Flynn
then glares at Carol.

( CONTI NUED)
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FLYNN ( CONT...)
Come on, over here where | can see
you.
Carol wal ks over to Flynn as we...

CUT TGO

| NT. BANK - FRONT AREA - CONTI NUOGUS

At the same tinme Bruce |leans in close to Sharon.

BRUCE
Go sit with the others and keep
your head down and this' Il all be
over with, | prom se.

Sharon hurries over and enters the interview roomwhere the
ot her customers are now huddl ed. Joe steps towards the door
after her. He is now hol ding both knives.

Bruce turns to Joe and points at him
BRUCE (CONT.. .)
What ever your thinking, don't. W
aint got time for fun and ganes.
We get the noney and we fuck off.

Bruce shuts the door and a lock clicks into place. Joe's
shoul ders sl unp in disappoi ntnent.

CUT TGO

| NT. BANK - REAR AREA - CONTI NUOUS

Carol has reached Flynn and he pushes the barrel of the
shot gun under her chin.

FLYNN
You behave and we’ || get al ong just
fine, but you try fucking ne around
and 1’1l paint the ceiling with you

face, understand?
Carol nods.

FLYNN (CONT.. .)
W'l start with an easy one, shal
we?
(pauses)
W' re gonna open the safe.

( CONTI NUED)
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Flynn | owers the shotgun and prods Carol in the m dsection.

Carol turns around and heads towards the | arge netal door
set into the rear wall of the room

Bruce is now right behind them
Nick remains in the door way.
Terry starts having anot her coughing fit.

CUT TGO

| NT. SURVAI LANCE VAN - CONTI NUOUS

On the screens we can see all that is happening in the bank,
but we nove in on the screen that is show ng Flynn, Bruce
and Carol .

COLIN (Q 9
Wait for it...

We see Carol open the safe, pulling the door w de.
We al so see Bruce start to raise his gun.

COLIN (O 9)
Al units nove in

CUT TGO

I NT. TRANSI T VAN - CONTI NUQUS

Jase is sat banging his hands along with the rock nusic
poundi ng out of the stereo.

Suddenly the street around himcones alive with Police
units. Vans and cars fill the street.

JASE
Fucki ng hel | .

CUT TO

EXT. ROOF TOP - CONTI NUOUS
One man watches this fromthe rooftop. This is KEENE.

He has a high powered rifle raised and ready to use.

( CONTI NUED)
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From here we see the Jase junp out of the van and nake a
dash for the bank.

KEENE
And where do you think you're
goi ng?
Keene pulls the rifle into his shoulder, Iines up the sights

and pulls the trigger.
CUT TGO

EXT. STREET - CONTI NUOUS

Jase has al nost reached the door to the bank when the back
of his right knee expl odes fromthe inpact of the shot.

Jase yel ps, losing his balance and collides into the wall of
the bank. He tries to keep upright, staggering further away
fromthe door

Jase finally slides dowmn the wall, crying and | ooking in
horror at his knee.

The street continues to fill with Police.

CUT TGO

I NT. BANK - REAR AREA - CONTI NUQUS

Fl ynn pushes Carol to one side and turns around to grin at
Bruce.

As he turns Bruce raises his gun and points it straight at
Fl ynn.

FLYNN
What the fuck are you playing at?

BRUCE
It’s over Flynn.

At this point things get busy and a few things happen at
about the sane tine.

Ni ck, who is standing in the door way raises his gun at
Bruce.

We hear a bang and a red bl oom appears in N ck’s chest. N ck

staggers back, dropping the gun and we see that Sue is now
hol ding a gun al so.

( CONTI NUED)
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Paul reaches into his jacket and also pulls a gun, pointing
it at Terry.

PAUL
How d you want to play this boss?

BRUCE
Ni ce and easy.

FLYNN
Wul d soneone pl ease tell ne what
the fuck is going on.

BRUCE
You' re under arrest.

Lydi a reaches around to her rear and she now pulls a gun.
she doesn’t waste tine in raising it to the back of Paul’s
head and pulls the trigger.

As she does so Paul’s gun al so goes off and the shot hits
Terry in the | eft shoulder, throw ng himback where he
sl unps against a desk and slides to the floor.

Paul slunps to the ground at Lydia s feet as Lydia turns her
gun on Sue.

LYDI A
Drop it.

SUE
Bi tch.

LYDI A

You don’t know the half of it.
Lydi a steps forward and snmacks Sue around the face with the
butt of the gun. Sue sags but renmains standing. She | owers
her gun and drops it to the floor.
Lydi a | ooks over at Flynn.

FLYNN
You OK, baby?

LYD A
Never better.

Flynn tears off his bal aclava and grins at Bruce.

FLYNN
What you gonna do now, Bruce?

( CONTI NUED)
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Bruce | ooks around the room and considers his options.

| owers his gun and holds it out to Flynn.

JCE (O 9)

Flynn, we gotta a fucking problem
FLYNN

You don’t say.
JCE (O 9)

You better see this.

29.

He

Flynn takes the gun from Bruce and then uses it to smash

Bruce across the bridge of the nose.

Bruce goes down to his knees and Flynn | aughs at him

FLYNN
Don’t go anywhere.

Fl ynn grabs Carol and takes her through to the front of the

bank.

| NT. SURVAI LANCE VAN - CONTI NUQUS

Colin kicks at the unit hol ding the screens.

COLI N
Fucki ng bast ard.

CUT TGO

Colin spins in his seat and slides open the door of the van

and clinbs out, having an al nost tenper tantrum

COLIN

Fucki ng, twat, bollocks, bastard.

Ryan | ooks at himfromthe van door.

RYAN
What now, Guv?

COLI N
Pl an fucking B

RYAN
Pl an B? W have a Pl an B?

COLI N

No, we don’t have a fucking Plan B.

CUT TO
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I NT. BANK - FRONT AREA - CONTI NUOGUS

Flynn is peering out the window with Joe at his side and
Carol clutched to his front.

Qutsi de we can see the police activity.

FLYNN
(shouts)
Nice work, Brucie. You really
stitched ne up.

Bruce is now stood in the doorway between the front and rear
areas of the bank.

BRUCE
Just doing ny job.

Bruce spits bl ood.

FLYNN
And | ook where it got you
(pauses)
We're both in the shit now

BRUCE
It wasn’t neant to be like this.

FLYNN
| bet it fucking wasn’t. You
thought |I'd just hold out mnmy arns
wth a smle and a thank you.

BRUCE
Sonmet hing |ike that.

FLYNN
Can’t say |I'msorry to di sappoint.

CUT TO

| NT. BANK - REAR AREA - CONTI NUOUS
Lydia is tywapping Sue’'s arns behind her back.
We can hear Terry coughing, but he’s out of sight.

As soon as Lydia is done she pushes Sue into a seat and then
goes over to Terry.

( CONTI NUED)
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Terry is laid ankwardly agai nst the side of a desk. Bl ood
fromthe bullet wound has spread over his shirt and nore is
trickling fromhis |lips. He | ooks al nost grey, his lips
turni ng bl ue.

Lydi a crouches next to Terry.

LYDI A
(attenpts to sound |ight
heart ed)

Look at the fucking state of you?

Terry laughs weakly but it turns into another coughing fit.
The coughi ng causes nore blood to enter his nouth.

Lydi a renpoves the uniform scarf from around her neck and
uses it to dab at the blood on Terry's chin.

LYDI A (CONT...)
Conme on, let’s get you cleaned up.
Just |ike when you was little. You
r emenber .

Terry pushes her hand away and | ooks at Lydia. There are
tears in his eyes.

TERRY
Don"t tell mum Don't |let her know
what | did.

LYD A

Don't be talking like that. Thats
not fighting talk

TERRY
" mnot up to fighting.

Terry reaches out and grabs Lydia s hand.

TERRY (CONT. . .)

You promse ne... You won't tell
nmum

LYDI A
She won’t hear it fromne, you
silly bastard. |’ m supposed to be

keepi ng an eye on you.

Terry coughs again, the hacking reaches a peak as he
sqyeezes Lydia s hand and then he falls [inp. Terry is dead.

Lydi a stands up, gun in her free hand. She storns over to
Paul ' s dead body and kicks it.

( CONTI NUED)
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LYDI A
You fucking bastard.

Lydi a points the gun at Paul’s corpse and pulls the trigger
three tines.

Fl ynn storns back, pushing passed Bruce and steppi ng over
Ni ck’s body. Flynn’s eyes are wide, his face angry.

FLYNN
What the fuck is going on?

LYD A
It’'s Terry. He's dead.

CUT TGO

EXT. STREET - LATER

W npbve around the street and this tinme it is far busier
t han bef ore.

The road bl ocks have been noved closer to the site of the
bank and the crowd has built up around them Morbid
curiosity has them wat chi ng.

Jase is still outside the bank. He is alive and in pain. He
has taken a handgun out but it sits on his lap as he shouts
at the police.

JASE
(pai ned yell)
Conme on you bastards. Finish it
off. I dare you.

We nove around, passing the front of an electrical store.
The wi ndow has, anongst other things, a few Tel evi sions.
They are all show ng the news.

We see the scrolling banner across the bottom announci ng
"BREAKI NG NEWS: VI OLENT BEHAVI OUR SPREADI NG ACROSS THE CI TY"

The screens show footage taken fromthe air of what | ooks
i ke people fighting. Sone are defending thensel ves but
failing, falling under the attackers and bei ng savaged.

We continue to nove around and approach the survail ance van.
As we reach the rear of the van we...

FADE TO
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| NT. SURVAI LANCE VAN - CONTI NUQUS

Ryan is sat in the back of the van with the sliding door
open.

On one the screens we can see Joe ushering the customers
Into a private, 1 nterview room

On another we can see Bruce and Sue, they are sat in chairs
and it now | ooks |ike Bruce has had his hands Tyw apped
behi nd his back. Flynn is pacing in front of them

Lydi a can be seen on another screen. She is securing Carol’s
hands behi nd her back.

On ot her screens we can see the dead body of Paul, N ck and
Terry.

Colin is pacing outside, passing the open door and then
returning the other way. On the fifth pass he stops and
| eans into the van.

COLI N
What the fuck are they playing at?

RYAN
Looks like they're getting ready to
sit us out.

COLI N
Bast ar ds.

Colin pulls a nobile out of his pocket and starts dailing.

RYAN
You figured out Plan B yet, Guv?

Colin | ooks up fromthe keypad.
COLIN
(sarcastic tone)
Yeah, |1’mgonna ring out for pizza.

Colin presses the dial button, raises the phone to his ear
and stornms away.

CUT TGO
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I NT. ARMOURED TRUCK - MORNI NG

The coffin in the center of the van is held closed with a
series of six catches. Each one has a green light belowit.

Wthout warning the lights start turning fromgreen to red.

DOM CI LE ONE
What the hell’s going on?

DOM Cl LE TWO
We have a breach, sir.

DOM Cl LE ONE
| can see that.

Donmicile one is trying to reclose the catches but they won’t
hol d shut.

Domcile Two is franticly tapping away at a key pad.

DOM Cl LE TWD
Looks like a failiure in the
cool ant system sir.

There is a loud hiss and the Iid of the coffin swi ngs open.
A fine cloud of coolant fogs the contents from vi ew.

Fromwi thin the fog cones a hand, the skin pale and covered
in a mp of dark viens.

DOM Cl LE ONE
Come in conmmand we have a
cont ai nnent breach.

CUT TO

I NT. BANK - REAR AREA - CONTI NUQUS

Flynn is standi ng over Bruce, staring at himw th a naddened
expr essi on.

FLYNN
| bet you think your really clever,
don’t you.
BRUCE
At the nonment, not really.
FLYNN
That’ Il teach you to fuck around

with ne.

( CONTI NUED)
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Flynn throws a punch into the side of Bruce’s face.

FLYNN (CONT. . .)
That’'s for Terry.

Flynn throws a second punch.

Bruce spits bl ood.

BRUCE

Let ne guess... that ones for N ck.
FLYNN

Fuck Nick, | never |ike him nuch.

35.

Flynn pulls his arm back for another punch when the phone

rings. Flynn lets his arm drop.

FLYNN
| wonder who that could be?

Fl ynn goes to the phone and picks it up, holding it to his

ear.

FLYNN
Speak.
(pauses to |isten)
Good norning DCl Farley, how s
t hi ngs.
(pauses to listen)
Yeah, | know the feeling. Now what
can | do for you... or nore to the
poi nt what can you do for ne.
(pauses to |isten)
Do | | ook fucking stupid? No one
| eaves here. Not until 1’ve had
time to think.
(pauses to listen)
Fuck you.

Fl ynn sl anms the phone down and turns to Bruce.

FLYNN
It seens your QGuvnor thinks he’'s in
control

CUT TGO
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EXT. STREET - MOMENTS LATER
Colin is standing on the pavenent | ooking out at the bank.

We see Martina Sheeves com ng towards Colin. She is followed
by a canmeraman, his nanme i s ROVANO.

MARTI NA
DCI Farley. Any chance of a few
wor ds.

Colin | ooks over, sees Martina and rolls his eyes.

COLIN
(to self)
Bol | ocks.
(to Martina)
Not now, Sheeves. | ain’t got tine.

Martina slows and smles at Colin.

MARTI NA
Come on, gime a break. |’ve been
at it since five this norning. Two
m nutes and |’ m gone.

COLI N
Not i nterested.

FLYNN (O S)
(shout)
Farley. You out there!

COLI N
Shi t!

As Farl ey pushes Martina to one side we nove around to see
the front of the bank.

The door has opened and Joe wal ks out with Robert held
tightly in front of him one of the knives held to his
t hr oat .

COLIN
What’' s the gane plan, Flynn? You
ready to tal k.

FLYNN ( Q. S)
| talk you listen.
(pause)
| m sendi ng your mate, Bruce, out
to fetch Jase. Any fucking around
and you'll find out how easily it
isto fillet a fully grown man.

( CONTI NUED)
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As if to prove the point Joe pushes the bl ade agai nst
Robert’ s throat.

COLI N
OK... no fucking around. But what
do | get in return?

FLYNN (O S)
Not hi ng but a cl ear consci ous.

The front door opens wi der and Bruce exits the building.

COLI N
You alright, Hoyle?

FLYNN (O. S)
Did | say you could ask fucking
guestions?
(qui ck pause)
No, so keep it shut.
Bruce nods at Colin as he bends to help Jase upright.

At this nonent a new type of all hell breaks |oose. W hear
the |l oud sound of grinding netal and the squeal of brakes.

We pan around to look at the end of the street and see two
Vehi cl es, both of themthe arnoured trucks fromthe Domcile
Resear ch Bui | di ng.

The first arnoured vehicle | eaves the road, nmounts the kerb
and collides wth a | anp post.

The second hurtles towards the road bl ock.
Flynn pulls open the door to the bank, gun raised at Colin.

FLYNN
Farl ey, you bastard.

Bruce, who is now draggi ng Jase throws hinself at Flynn,
powering all three of them back into the bank.

Joe noves the knife quickly across Robert’s throat, bl ood
gushing fromthe wound.

Joe tosses the body to one side, pulls out the second knife
and roars, ready to charge into the street.

Fromthe rooftop Keene fires and the first shot tears
t hrough Joe’ s shoul der. Joe flinches but stands his ground.

The crowd flees as the arnoured truck hits the road bl ock,
goes through it and swerves towards the bank

( CONTI NUED)
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Three nore shots tear into Joe as he turns to face the
arnoured truck.

The armoured truck hits Joe head on and drives himinto the
outer wall of the bank. The engine stalls and, apart from
the yells and cries of a panicked crowd it is silent.

CUT TO

| NT. BANK - FRONT AREA - MOMENTS LATER
Fl ynn, Jase and Bruce are in a pile on the floor.

Bruce has pushed hinself onto his knees. Flynn junps up and
ki cks Bruce in the ribs.

FLYNN
What the fuck was that? You think
you can take ne?

BRUCE
If you failed to notice | just
saved your fucking life.

Lydia runs in fromthe rear of the bank and throws her arns
around Fl ynn.

FIl ynn ki cks out once nore at Bruce. Bruce bl ocks the kick
with his forearnms but nakes no attenpt to retaliate.

Lydi a rai ses her gun at Bruce.

LYDI A
Just kill himand get it over wth.

Fl ynn pushes her arm down.
FLYNN
Not yet, baby. | m ght have anot her
use for him
Flynn turns his attention back to Bruce.
FLYNN (CONT...)
For starters he can carry Jase into
t he back.
Flynn then turns to Jase.

FLYNN (CONT...)
You gonna be OK, mate.

( CONTI NUED)
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JASE
| ain’t gonna be doi ng the marathon
this year.

Bruce hel ps Jase up and they head towards the rear of the
bank with Lydia watching them

Fl ynn peers out the wi ndow at the havoc taking place. After
a couple of seconds he follows the others into the rear of
t he bank.

CUT TGO

EXT. STREET - CONTI NUOUS

A few things are happening on the street at the sane tine.
W can see that a several people have been injured and these
are being treated by nmenbers of the police as others try to
re-establish the road bl ock.

Colin is stanping around and shouting at everyone.

COLI N
Clear this area asap... get the
road secured... call in hospital

assi stance and soneone pl ease tel
me what the fuck just happened.

Marti na and her Romano are setting up right next to the
crashed arnoured vehicle.

Martina is noving fromleft to right as per the canera nman’s
i nstructions.

MARTI NA
Just roll with it, Romano. This is
the bi g one.

ROVANO
You can’t rush perfection.

Romano raises the canmera to his shoul der and gives Martina
the thunbs up

Martina puts on her best serious face.

MARTI NA
Events here have taken a turn for
the worse. What started out as an
armed bank robbery has now becone a
massacre. Details are sketchy at
this...

( CONTI NUED)
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Martina junps as the rear doors of the arnmoured truck are
t hr own open.

Frominside there cones a noan and then a fenmale figure
cl anbers out unsteadily. It is Dr Franci ne Davi es.

Marti na nakes no attenpt to approach Francine, sonething
isn't right.
MARTI NA
(al nost whi sper)
Dr Davi es?
Franci ne’s head snaps around to |l ook at Martina and we get a
full 1ook at her face, the grey skin, the blue lips, the
m | ky eyes.
Franci ne groans and then |urches at Martina.

Martina stunbl es backwards and collides with the Romano j ust
as Francine grabs her and pulls her cl ose.

Francine leans in and sinks her teeth into Martina s neck.
The resulting spray of blood hits Romano.

As this happens nore figures, all in tattered, blood stained
"Hazmat suits’ begin to clinb out the arnoured truck.

More screans cone from further down the street and we see
that nore are clinbing out of the other arnmoured truck.

CUT TGO

| NT. BANK - REAR AREA - MOMENTS LATER

Lydia is kneeling in front of Jase, doing her best to strap
his knee up with her uniform bl ouse. She is now wearing a
vest.

Jase is groaning as she does so.

Sue is still sat in a chair, her hands tied behind hier
back.

Bruce is sat on a desk next to Sue.
Carol and Matt are standing at the very rear of the room

FIl ynn wal ks behi nd Jase and sl aps himaround the back of the
head.

( CONTI NUED)
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FLYNN
Shut up you fucking ponce. |’ve had
wor se on ny cock end.

JASE
That’ s because you sleep with dirty
tarts.

LYD A
Watch it...

Lydia pulls hard on the makeshift bandage and Jase yel ps.

LYDI A (CONT...)
That’s nme you’re tal king about.

Behi nd Lydia we see Terry noving, pushing hinself slowy
into a standing position. He is clearly dead, blue veins
standi ng out on his pale face and his eyes are m | ky white.

At the sane tine Bruce stands up and wal ks around towards
Fl ynn.

JASE
Eh Terry, you | ook fucked, mate.

Lydi a | ooks up at Jase, her expression hurt and angry.

LYDI A
That’ s not funny.

Lydi a sl aps Jase on the injured knee and he yel ps agai n.

JASE
Fucking hell, Lydia. I was only
sayi ng.

FLYNN
He’s got a point |love. | thought
you sai d he was dead.

LYDI A
Don’t you fucking start.

Terry noans deep in his throat, making his way towards Sue.

As everyone watches Terry they don’t see Nick get up behind
them and start making his way towards Flynn.

Lydi a stands and turns at the sane tine, seeing Terry.

( CONTI NUED)
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LYDI A
Terry?

Terry |l ooks at Lydia and then turns back to Sue.
Sue starts struggling, kicking at the chair.

Terry falls upon Sue, knocking the chair over as his teeth
sink into the side of her face. Sue screans.

Carol screans just as Nick throws his arns around Flynn and
yanks hi m backwar ds.

FLYNN
VWhat the fuck?

Fl ynn drops the shotgun as he is pulled backwards.

Jase and Lydia are both watching Terry in horror as he feeds
of f Sue.

Flynn is struggling agai nst N ck, keeping his face away from
Ni ck’ s gnashing teeth.

FLYNN
Get this fucker off ne.

Bruce retrieves the shotgun and, holding it awkwardly
thrusts it up under Nick’s chin.

Flynn turns his head away as Bruce pulls the trigger,
turning Nick’s head into an expl osi on of red.

Ni ck imedi ately lets go off Flynn who darts away and turns
on Bruce.

He snatches the shot gun back.

FLYNN
You trying to deafen ne?
BRUCE
That’'s tw ce.
FLYNN
What ?
BRUCE

Next time | let you die.

FLYNN
Fuck you.

( CONTI NUED)



CONTI NUED: 43.
Flynn storns across the room and stands over Terry who has
his face buried in Sue’s stonach.

FLYNN
Terry!

Terry |l ooks up, his face covered in wet innards. Terry
grow s at Flynn

Fl ynn rai ses the shotgun to Terry’s head.

LYDI A
No!

Flynn pulls the trigger and Terry’'s head di sappears.
Lydi a drops to her knees, crying.
Carol is still scream ng.
Flynn cracks the barrel and ejects the two used shells. He
wal ks over to Carol as he rel oads, snaps the shotgun cl osed
and points it at her
FLYNN
This day is quickly turning to
shit, don’t make it any worse.

Carol stops scream ng, pulling herself together quickly as
Fl ynn | ooks around.

FLYNN
Where's your little friend gone?
(pauses)

Bast ar d!

CUT TO

| NT. BANK - STAFF ROOM - MOMENTS LATER

The door to the staff room bangs open and Matt enters, his
br eat hi ng heavy and scar ed.

He sl ans the door shut and turns the thunb | ock swtch.
We can hear screaming, but its not coming frominside.

Matt goes over to the w ndow and yanks the blinds to one
side giving hima view of the street.

The undead are feeding as others run for safety.

Matt | ooks around and sees Keene on the opposite rooftop.
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CONTI NUED: 44,

Matt opens the wi ndow and starts waving his arns.
MATT
(shouti ng)
Over here!
W see Keene swing the gun around in Matt’'s direction. W
hear a single gun shot and Matt’s | eft shoulder is hit, the
bul l et tearing clear through.

Matt is thrown backwards, |ands on the floor, his breathing
now shal | ow and fast.

CUT TGO

EXT. ROOF TOP - CONTI NUOUS
We are | ooking down at the street over Keene' s shoul der.

Keene is doing his best, swinging fromleft to right and
firing off shots into the crowd of undead peopl e.

He has yet to figure out that the headshot is the killer.

One of the shots is a headshot. It takes out one of the
undead who has nanage to push open the door to the bank.

The dead body slides downwards, wedgi ng the door open.

CUT TGO

EXT. STREET - CONTI NUOUS

We follow Colin through the street, gliding anongst the
mayhem that is the feedi ng undead.

Colin dodges fromleft to right, clearly headi ng back
towards the survail ance van.

One of the undead, a woman, junps out in front of Colin and
grabs himby the | apels of his jacket.

COLIN
Shi t!

Colin punches the undead woman twi ce, but to no effect. She
noans, opening her nouth to show bl ood stained teeth.

Romano conmes to Colin’s rescue, sw nging the canmera agai nst

the woman’ s head. She staggers sideways and Romano hits her
agai n. She goes down but is still reaching up for them
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ROVANO
Bi t ch!

Romano drops to his knees, the canera held in both hands and
brings it down again and agai n.

Colin rests a hand on Ronano’ s shoul der.

COLIN
That’'s enough.

Romano stands and drops the canera. He | ooks dazed.
Colin pulls himtowards the survail ance van.

COLI N
Conme on, this way!

The air is filled with the sound of rending netal. Both
Colin and Ronmano stop, turning to see what it is.

Qutsi de the bank the arnmoured vehicle is noving, pushed away
fromthe wall. There is a roar |ike mpan and then an undead
Joe stunbles out from between the van and the wal | .

Joe may be as undead as they cone, but nore dangerous than
ever.

Joe begins to tear into those around him both alive and
undead. He sinks his teeth into anyone, taking a bite and
t hen tossing them asi de.

CCLI N
Fuck ne.

Colin and Romano run for the survail ance van.

CUT TGO

| NT. BANK - REAR AREA - MOMENTS LATER

Flynn is pacing once again, tapping the shotgun against his
t hi gh.

FLYNN
(t hi nki ng al oud)
This is fucked up... can’t be
happeni ng. .. fucking dead people
wal king around... it doesn’t
f ucki ng happen.
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BRUCE
Take a | ook around Flynn. You can
say it as many tinmes as you want,
but it isn’'t gonna change anyt hi ng.

Flynn turns on Bruce and points the shotgun at him

FLYNN
Way don’t you shut your fucking
mout h before | shut it for you.

Carol steps inbetween them and faces Flynn. She is no | onger
crying but she sounds pani cked.

CAROL
And how is that going to help us?
Answer ne that.

Flynn can’'t see that Carol has a pair of scissors in the
wai st band at the back of her skirt.

FLYNN
Little Mss scared’ s suddenly grown
a pair.

Bruce cautiously takes the scissors and cuts the tywap at
his wist.

LYDI A

Shoot 'em both and have done.
FLYNN

Maybe | will.

Flynn starts noving the barrel between Carol and Bruce when
a scream cones fromthe front of the bank

Flynn turns to face the noise and Bruce takes his chance.

Bruce throws hinmself at Flynn, knocking the shotgun to one
side and bringing his head up under Flynn' s chin.

They both stagger back into the counter.

Beyond them we can see the front of the bank filling up with
t he undead.

W can al so see that the custoners |ocked in the intervi ew
room are the cause of the scream ng.

Lydi a grabs Carol and pushes her gun into Carol’s neck.
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LYD A
Stop it, now

Bruce and Flynn stop struggling, but only because Bruce now
has the shotgun and is pressing it against Flynn's ribs.

FLYNN
(snarls)
Go on, do it.

LYDI A
(shout s)
The door!

Bruce | eaves Flynn and runs at the door. As he reaches it
one of the undead are already there.

Bruce fires wildly, hitting the undead man in the chest.

Bruce slans the door and turns, only to find Flynn pointing
a handgun at him

BRUCE
| don’t fucking believe this.

Bruce raises the shotgun at Flynn. They begin to circle each
ot her.

FLYNN
VWhat are we to do?

BRUCE
As | see it we got two choices and
| don't like either of them
LYDI A
| m gonna shoot this bitch.

Carol spins around unexpectedly and throws her head into
Lydia’s. At the sane tinme she grabs Lydia’s wist and
relieves her of the gun, throwing it to one side.

FLYNN
WIl you two cal mthe fucking cat
fight until later. I'’mtrying to
t hi nk.
(to Bruce)
Go on, I'’mlistening.

BRUCE
We can shoot each other right here,
die in this bank... Not sonething |
relish.
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FLYNN
O...

BRUCE
We try and get the fuck out of
her e.

FLYNN
Way should | trust you? You're a
fucki ng pig.

BRUCE
lts not about you and ne anynore.
Look out there... It's about us and
t hem

(pauses)

We either die in here or out there.
Its just a case of when and how.

Lydi a gets up, her nose bl oody.

LYD A
She broke my fucking nose.

FLYNN
(snaps)
Live with it. W got nore inportant
things to worry about.

Flynn | owers the gun and hol ds out his hand. Bruce takes it
and t hey shake.

FLYNN
This don’t nmake us | overs.

BRUCE
Not even fri ends.

Bruce heads back towards the door to the front.

FLYNN
You just gonna wal k out there?
BRUCE
| ain’t |eaving your hostages to
di e.
FLYNN

You're a fucking nutter.

BRUCE
Maybe... You with nme?
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FLYNN
Course | am

CUT TGO

| NT. SURVAI LANCE VAN - MOMVENTS LATER

Ryan is watching the screens. He has turned up the vol unme on
t he news.

We can see the front of the bank filling up with the undead
on one screen.

On another we can see Flynn and Bruce getting ready to open
t he door.

On another we can see Matt, now undead, stunbling around the
staff room

At the sane tinme we can hear the news reader.

NEWS READER ( Q. S)
Reports are comng in fromall over
the city. Runours vary dependi ng on
the source, but they all have one
thing in cormon. Those comiting
the acts of violence are no | onger
[iving.

There is a thunping on the outside of the van and Ryan
j unps.

COLIN (O 9)
Ryan, open the fucking door.

The t hunpi ng conti nues as Ryan goes to the door, unlocks it
and slides it open.

Colin pushes Romano in first and is just clinbing up when
one of the undead grab at his sl eeve.

We hear a gunshot and the undead’s head snaps backward.
Colin clinbs in and | ooks up as he slides the door shut.
Keene | ooks back with a grimexpression on his face.

The door slans shut and we...

CUT TO
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| NT. BANK - MOWNETS LATER
Bruce and Flynn are stood at the door.

Flynn is holding two handguns and has a third in his
wai st band.

Bruce is holding the uzi.
Bruce calls Carol over and she runs over.

BRUCE
| want you here. As soon as we cone
back open the door.
(turns to Flynn)
G ve her a gun.

FLYNN
Fuck of f!

CARCL
|”d rather not.

BRUCE
| don’t care, give her a gun.

Flynn pulls the spare fromhis wai stband and hands it over
to Carol.

FLYNN
Wat ch yourself, love. The safety’s
of .

Bruce turns to the door, but Carol stops him a hand on his
el bow.

CARCL
You' Il need this.

Carol places the gun on a desk and retrieves a pen. She
turns back to Bruce and takes his wist, |ifting his hand.

She wites six nunbers on the back of his hand.

CARCL
Code for the interview rooml ock
You put in the wong code and a
dead | ock oper at es.

BRUCE
Thanks.
(turns to Flynn)
You ready?
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FLYNN
No, but what the fuck?

As Bruce pulls open the door we...

CUT TGO

| NT. SURVAI LANCE VAN - CONTI NUQUS

Romano is sat on the floor, trying his best to w pe bl ood
fromhis face.

Colin and Ryan are tal king.

COLI N
Fuck off... Dead... That’s fucking
ridi cul ous.

RYAN
l"monly telling you what |’ve
heard. It’s happening all over the

city.
COLI N

Sorry Ryan, I'’mnot having it. It’s
that...

(pauses)
What do you call it?

(pauses)
Mass hysteria. Gotta be... Fucking
dead peopl e.

Romano stops wi ping his face.

ROVANO
What do you find so hard to
bel i eve? They were eating each
ot her out there?

COLI N
You don’t have to tell nme. | was
there. But dead people don't get
back up. That’s why they call it
dead.

Ryan is | ooking at the screens.
RYAN

Quv, you better take a | ook at
this.
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COLIN
(snaps)
What ?

RYAN
Looks |ike your man is up to
sonet hi ng.

Colin | ooks at the screen just as Bruce opens the door and
steps out into the front area of the bank.

CUT TGO

| NT. BANK - FRONT AREA - CONTI NUCUS
Bruce and Flynn step out into the front area of the bank.

It is quickly filling up with the undead as they wander in
off the street.

The undead crowd is nade up of a m xture of folk. There are
sonme in tattered 'Hazmat’ suits. There are several nenbers
of the Police and a selection fromthe popul ati on, including
a mangl ed Marti na Sheeves.

W can see Sharon, Kate and Carl stood in the interview
room Kate is banging on the glass and yelling for help. The
undead push up agai nst the other side, snearing blood over

t he gl ass.

Fl ynn and Bruce stand side by side and raise their weapons.
They gl ance at each other and Flynn snil es.

Fl ynn and Bruce open fire.

The sound of gun fire is deafening and the undead f al
qui ckly, clearing a path to the front door of the bank.

The undead |l ose interest in the interview roomand turn on
Bruce and Flynn. Flynn takes themout with a series of
headshots and t hen rel oads.
O her undead try and gain entrance.
BRUCE
(shouts)
W gotta secure the entrance.

Flynn fires at a nenber of the undead com ng in through the
door and m sses. The shot goes w de and shatters the door.
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BRUCE
Fucki ng Marvel ous. Cover ne.

Flynn keeps his attention on the now wi de open entrance,
shooting anything that tries getting in.

Bruce steps over the dead covering the floor and taps in the
code.

He pushes the door open and ushers everyone out.
Carl backs into a corner.

BRUCE
Conme on!

Carl shakes his head.

CARL
No way. |’ m not going out there. No
fucki ng way.

BRUCE
Suit yourself.

Bruce shuts the door and taps in a wong code. W hear the
click of the dead | ock.

Bruce makes sure that Sharon and Kate are behind hi m and
then starts shooting at the build up of undead in the main
door way.

BRUCE
(shouts)
Carol, open the door.

The door to the rear of the bank opens and Carol lets
Sharon, Carl and Kate in.

Carol is holding the hand gun.

CARCL
Cone on!

Bruce and Flynn et off a final folly of shots and then turn
t owar ds Carol .

Carol is aimng the hand gun at them

CARCL
Duck!

Fl ynn and Bruce both drop a split second before Carol shoots
at the aged undead figure |unbering towards them
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Flynn and Bruce | eap back up and run into the rear, Flynn
cl osing the door behind them and | eaning against it.

Fl ynn | ooks at Carol.
FLYNN
Fucki ng hell, you really do have
ball's, don't you?

CARCL
My dad always wanted a little boy.

Carol drops her armand lets the gun hang at her side. W
can see that her hand is shaking.

CUT TGO

EXT. STREET - CONTI NUOUS

The havoc has sl owed down now, the street filled with the
undead.

Joe is still walking along. In his hands he holds a ful
torso, munching away as if its nothing nore than a KFC

CUT TGO

| NT. BANK - REAR AREA - CONTI NUOUS

Flynn is | ooking over the counter at the undead. A fenmale is
mashi ng her nout h agai nst the partition gl ass.

FLYNN
Ugly bitch.

More of the undead are building up at the window to the
i nterview room

Carol is trying to settle down Sharon, Carl and Kate. Sharon
is feeding the baby, one breast bare for the l[ittle one to
suckl e on

Jase is pushing hinself back and forth with his good | eg.
Bruce is | eani ng agai nst a desk.

Lydi a joins Flynn.

LYDI A
Anyt hi ng you want to tell ne?
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FLYNN
You what ?

LYDI A
You and saggy tits over there. You
getting friendly?

FLYNN
Not the time for this kind of shit,
Lydi a.

Bruce wal ks over to Flynn and Lydi a.
BRUCE
| hate to break up the donestic,
but we can’t stay down here. W
gotta find another way out.

Carol | ooks over at them

CARCL

There’s a staff room upstairs.
BRUCE

That’ Il have to do.

Bruce wal ks over to Jase, picks himup and throws himover
hi s shoul der.

Bruce then turns to Carol.

BRUCE
Lead the way.

CUT TO

EXT. ROOF TOP - CONTI NUCUS
Keene is lining Joe up in his sights.

Keene pulls the trigger twice and we see Joe stagger back.
Keene pulls the trigger a third tine and the rifle clicks on

enpty.
Keene drops down, his back against the rimof the roof.

KEENE
Shi t!

CUT TO
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EXT. STREET - CONTI NUOUS

Joe lets out a deep noan, throwing the torso to one side and
| ooki ng around blindly.

CUT TGO

| NT. BANK - FRONT AREA - CONTI NUOUS

Carl is huddled in the corner of the interview roomand the
undead are beating agai nst the gl ass.

CARL
(crying)
No... no... no... no...

A crack appears in the glass, a crack that grows as the
pressure on the outside increases.

CARL
(crying)
no... no... no

The crack suddenly spider webs, the glass wall coll apsing
wth a crash.

Carl tries to make hinself as small as possible.
CARL
(al nost scream ng)
No... No... No..

The undead fall upon himand begin tearing at him ripping
away shreds of clothing and flesh as they feed.

CUT TGO

EXT. ROOF TOP - CONTI NUOUS

Keene pulls out a radio, turns the knob and raises it to his
nout h.

KEENE
Farl ey, Scott are you still wth
me? We got a fucking problem

CUT TGO
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EXT. STREET - CONTI NUOUS

Joe is still | ooking around when we hear Keene’'s voice
com ng out fromthe Survail ance van.
KEENE ( O. S)
Farl ey, conme in you bastard.
Scott... anyone.

Joe’ s head snaps towards the survail ance van and he begins
| unbering towds it.

CUT TO

I NT. BANK - HALLWAY - MOMENTS LATER

Carol |eads the group along the hallway, comng to a stop at
t he door.

Carol tries the handle, but it won't open.

Bruce puts Jase down. Jase stands agai nst the wall opposite
t he door, bal ancing on his good | eg.

Carol bangs on the door.

CARCL
Conme on Matt, let us in.

We hear a groan fromthe other side.

Carol pulls a bunch of keys from her pocket and flicks
t hrough them finding the one she needs.

Carol slides the key into the lock, turns it and opens the
door .

An undead Matt charges at them
Bruce pulls Carol out of the way.

An undead Matt collides with Jase, tearing at his face and
neck with his fingers and his teeth.

FLYNN
Fucki ng hel | .

Flynn kicks the undead Matt to one side and Lydia steps
forward, raises her gun and puts a bullet in Matt’s head.

They turn to Jase as Carol and Bruce usher the others into
the staff room
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Bl ood is punping froma wound in Jase’s neck.

JASE
Shit!

Bl ood spills over Jase’s |ips.

LYD A
Fuck this... he's already dead.

Lydi a rai ses the gun and shoots Jase in the head.

CUT TO

| NT. SURVAI LANCE VAN - CONTI NUOUS
Colin and Ryan are searching the van.

COLIN
Where’s that fucking radio?

RYAN
It's hear sonewhere.

KEENE (Q S)
Farl ey, Scott, talk to ne.

Colin noves a pile of papers and finds the radio, picking it
up.

COLI N
Farl ey here. What’s you status?

KEENE ( Q. S)
Pretty nmuch fucked, but its good to
hear your voi ce.

COLI N
What about the rest of your tean?

KEENE (O. S)
No contact... can only assune they
are down.

COLIN
Shit!

Before Colin can say anything el se the van shakes like its
been hit by an earthquake. From outside we can hear the npan
of Joe.

CUT TGO
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EXT. ROOF TOP - CONTI NUQUS
Keene pushes hinself up and peers over the top of the roof.

Bel ow he can see Joe rocking the survail ance van. Mre of
t he undead are joining him

Colin"s pani cked voi ce cones out over the radio.

COLIN (0. 9S)
Keene, we need support.

Keene pulls out a side armfromthe holster at his waist and
starts shooting at the undead around the van, but there is
nmore of them than he has bullets.

COLIN (O 9)
Keene?

Keene keeps firing with one hand and raises the radio to his
mouth with the other

KEENE
Doi ng ny best, here!

Keene throws the radi o aside, pauses to reload and then
starts firing agi an.

CUT TO

I NT. BANK - STAFF ROOM - CONTI NUGUS

Bruce is at the wi ndow of the staff room and watches as Joe
and the other undead nmanage to flip the survail ance van onto
its side.

As soon as they do Joe begins tearing at the bottom of the
van, alnost ripping | oose the exhaust before | osing interest
init and turning on the undead female to his right,
grabbing her armand taking a bite out of it.

The ot her undead keep banging at it, trying to find a way
in.

FLYNN
Dead or alive he’'s still a fucking
ani mal .

Bruce pulls his jacket to one one and tears the Iining open.
Frominside he takes a two radio.
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FLYNN
You had that all al ong?

Bruce ignores the question and turns the radi o on.

BRUCE
Keene, is that you?

W see Keene duck down and then reappear with his radio.

KEENE
(distorted by static)
Hoyl e, you still alive, you old
bast ard?
BRUCE

You know nme, tough as old boots and
just as good | ooki ng.

(pauses)
Wiy the interest in the van?

KEENE
(distorted by static)
Farl ey and Scott are trapped
i nsi de.

The radi o crackles and Colin's voice cones over the speaker.

COLI N

Hoyl e, tell me you have a pl an.
BRUCE

Gve ne a fewmnutes... 'l get

back to you
Bruce | eans out the w ndow and starts | ooking around.

CUT TO

| NT. SURVAI LANCE VAN - CONTI NUGUS

Wth the van now on its side Colin, Ryan and Romano are
forced to sit on the wall of screens, paperwork has
scattered around them and from outside we can hear the
t hunpi ng of dead fists on netal.

Romano is bl eeding froma head wound and Ryan is doing his
best to dress it with his tie.

COLIN
(into radio)
Make it quick. We're all running
| ow on tine here.
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On the screens we can see that the undead have beaten down
t he door in the bank and are now naking their way into the
back ar ea.

Sue and Carl are anobngst them

BRUCE (O. S)
(distorted by static)
| m t hi nki ng.

There is a pause, the van filled with white noise.
BRUCE (O S)
Keene, |’ m gonna need covering
fire.

CUT 1O

EXT. ROOF TOP - CONTI NUOUS

Keene |ifts the radio and replies.

KEENE
You wish. |'mout of ammb. Best |
can do is throw roof tiles and
pl ant pots.

BRUCE (QO. )

(distorted by static)
Take a | ook over the edge and tell
me what you think.

Keene peers over the edge and we can see, hanging froma
wi ndow j ust bel ow hi ma dead nenber of the Arned Response
Team an automatic rifle hanging from his hand.

KEENE
| think you' re fucking crazy.

BRUCE (O. S)
(distorted by static)
But can you do it?

KEENE
Wth ny fucking eyes closed. | live
for this shit.

BRUCE (O S)
(distorted by static)
That nmakes us both crazy.

CUT 1O
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| NT. STAFF ROOM - CONTI NUOUS

Bruce places the radio on the wi ndowsill and waits.
FLYNN
You gonna let nme in on your idea or
not ?
BRUCE

W wait for Keene. As soon as he's
ready we go out the wi ndow and head
for that.

Bruce points to the black van marked A. R T parked about
hundred meters down the street and Flynn grins.

FLYNN
First time I'Il have fought to get
into a police vehicle.

Lydia joins them

LYD A
And what about the rest of us?

Lydi a rai ses her gun and points it at Bruce.

LYDI A (CONT...)
How d we know you’re com ng back?

FLYNN
What the fuck are you doi ng, babe?

Lydia turns the gun on Flynn.

LYDI A
You think I trust you? I know you
too well.

SHARON

What’s wong with you peopl e?

LYDI A
Shut up, Bitch or you' Il go out the
w ndow first.

Carol steps up behind Lydia and pushes her gun agai nst the
base of Lydia’s neck.

CAROL
Drop the gun or 1’1l blow your
fucki ng head of f.

Both Bruce and Flynn | ook wi de eyed at the outburst.
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LYD A
Fucking bitch, I'mtrying to | ook
out for all of us.

CARCL
Well, | trust them over you anyday.
Drop the gun.

Lydia | owers her armand Flynn takes the gun from her.

FLYNN
| m gonna be needi ng that.

Lydia turns and glares at Carol and spits in her face.

LYD A
You' re gonna regret that.

The radio crackles to life and we hear Keene.

KEENE (O S)
|’mgoing for it now.

CUT TO

EXT. STREET - CONTI NUOUS

We watch the roof top fromground | evel and see the coil of
bl ack rope conme over the edge and hang down the outside of
t he buil di ng.

We then see Keene clinb over the edge and attach hinself to
t he rope.

COLIN (O 9)
(distorted by static)
What are you bastards up to?

BRUCE ( Q. S)
Savi ng your fat arse.

Wth that Keene abseils down to the window, comng to a halt
| evel with the w ndow.

Keene secures hinself, takes the high powered rifle and then
spins to face the street.

KEENE

(yells)
Ready when you are.
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We swi ng around and see the undead turning to the sound of
Keene' s voice. W pan passed the undead and focus on the
staff room wi ndow.

Bruce clinbs out first, junping down onto the top of the
crashed arnoured truck.

As soon as he is down Flynn throws the Uzi down to him and
then clinbs out also.

FLYNN
It’s a shane you're a pig. You d
have made a good crim nal .

BRUCE
And you’' d have nmade a terrible
copper... Let’s do this.

As one they junp fromthe van to the street and hit the
tarmac running as Keene opens fire on the undead.

The foll owi ng sequence cuts between Flynn and Bruce’s
progress and Keene hanging from his rope.

Fl ynn and Bruce run together. Undead head’ s expl ode around
them Any undead still standing they take down with the
handgun and Uzi .

Keene uses his feet to twist fromleft to right, the high
powered rifle up against his shoulder as he pulls the
trigger.

One of the undead lunber out in front of Flynn. He smashes
t he undead on either side of the head with his hand guns and
it staggers backwards.

Keene is still noving and shooti ng.

Fl ynn rai ses both guns and pulls each trigger once. The
shots take out both eyes of the undead and it collapses to
the fl oor.

An undead with no | egs grabs Bruce around the ankle. Bruce
| ooks down sees it used to be a young wonan and points the
Uzi at the Undead’ s head.

BRUCE
Sorry.

Bruce squeezes the trigger and lets off a short burst that

peppers the undead woman with bullets. Her grip | oosens and
Bruce carries on, catching up wth Flynn.
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The stand back to back as the undead nove in on them They
shoot until both guns are enpty.

FLYNN
You keepi ng up.

BRUCE
Don’t worry about nme just get to
t hat fucki ng van.

Keene pulls the trigger repeatedly, clearing a path through
t he undead.

FLYNN
(with a grin)
Last one there wal ks back.

Flynn and Bruce throw the weapons down and start running
agai n.

Keene is shooting, |ooking out over the street. Behind him
the seem ngly dead nenber of the Arned Response Team | ooks
up... he is now undead.

As Keene swi ngs back the undead grabs himand pulls him
towards the wi ndow. Keene funbles the rifle and it falls to
t he ground.

Keene kicks out at the wall as he pulls the handgun fromthe
hol ster at his waist. He raise it, point blank at the undead
and pulls the trigger.

As the undead falls back into the building Keene suddenly
falls downwards, hitting the ground hard.

Bruce sees this.

BRUCE
Fuck!

At this nonent an undead Joe steps in front of Bruce and
Flynn. Joe is holding an entire severed | eg.

Fl ynn ducks around Joe, inmmdeiatley turning to check on
Bruce.

Bruce is facing off against Joe. Joe is swaying fromleft to
right, groaning as he does so.

BRUCE
(to Flynn)
Go!

Flynn turns and carries on running.
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Keene drags hinsel f along the ground, his ankle tw sted out
of shape. He retrieves the high powered rifle, pausing to
shoot a few undead with his handgun, and then pulls hinself
up agai nst the bonnent and tries to line up a shot on Joe
but Bruce is in the way and the sights are ruined fromthe
dr op.

Bruce throws a punch into Joe’s mdsection and Joe seens to
chuckle, a thin trickle of black blood running down fromhis
mout h and over his chin.

Joe swings the leg and it inpacts with Bruce’ s head, sending
hi m backwar ds.

Fl ynn has al nost reached the AR T, he is having to use his
fists to make headway.

Flynn reaches the AR T and clinbs in the drivers seat and
sl ams the door shut.

CUT TGO

INT. A.R T - CONTI NUQUS

Flynn reaches for the ignition only to find the keys are
gone.

FLYNN
(hitting the sterring wheel)
Fuck, shit, fuck, shit.

Flynn | eans down and reaches under the steering colum as he
does we hear a groan.

FLYNN
(whi spers)
Bol | ocks.
Flynn | ooks up and finally sees the undead nmenber of the
Armed Response Unit sat in the passenger seat, the keys for
the ART clutched in its twi sted fingers.

CUT TGO

EXT. STREET - CONTI NUOUS
Keene has a clear shot at Joe and pulls the trigger.

Joe staggers back as three bullets tear into his chest from
left to right. Joe drops the | eg he was hol di ng.
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Bruce recovers and rol
and t hen stands. Hol di
upwar ds the gnawed t hi
Joe’ s jaw.

s forward, picking up the dropped |eg
ng the leg by the ankle he swings it
gh smashing into the underside of

Joe staggers back again, but Bruce isn’t done he swi ngs the
| eg again, a sideways swing that inpacts with the side of
Joe’ s head.

CUT TO

INT. AR T - CONTI NUOUS

Flynn is struggling with the undead in the ART. It is
clawing at himbut he is managing to keep its teeth away
from his neck and face.

During the struggle he nanages to get the keys fromthe
undead’ s hand and also pull a side armfromits hol ster.

FLYNN
(through gritted teeth)
You fucki ng bastard!

FIl ynn pushes the undead back, forces the hand gun up under
its chin and pulls the trigger.

As the gun goes off he manages to open the passenger door
and ki cks the undead out into the street.

Flynn cl oses the door, slips the keys in the ignition and
starts the ART.

CUT TGO

EXT. STREET - CONTI NUOUS
Keene is shooting when an undead worman falls onto himfrom
behi nd. They both fall to the floor and Keene struggles to
get her off.
The undead woman sinks her teeth into his wist.
KEENE
(yells)
Bi t ch!

Keene |ifts his handgun, puts it to the side of her head and
pulls the trigger.

The undead woman goes |inp, black blood oozing from her
nmout h over Keene’'s face.
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He pushes her off and w pes his face on his sleeve, before
pul I'ing hinsel f back upright.

Bruce is still beating at Joe with the severed leg, but its
having little effect.

Behi nd Bruce we can see the A.R T approaching and hear the
horn being pressed repeatedly.

Bruce drops the leg and dives to one side as the AR T
squeal s to a halt between Bruce and Joe.

CUT TO

I NT. VAN - CONTI NUOUS

Fl ynn rai ses the handgun and points it out the drivers
wi ndow, directly at Joe and pulls the trigger.

Joe’ s head snaps backwards, a hole appearing in his cheek.
Joe col | apses to the ground.

FIl ynn | ooks around for Bruce.

FLYNN
Get inl

CUT TO

EXT. STREET - CONTI NUOUS

Bruce pushes hinself up and runs for the AR T. He junps up
on to the foot plate on the passenger side and bangs on the
W ndow.

BRUCE
Go!

The van pulls away and cuts across the road, comng to a
stop next to Keene.

Bruce junps down, before the van has fully stopped and runs
for Keene.

BRUCE
You |l ook |like shit, mate.

KEENE
| ve been better.
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Keene holds up his arm and shows Bruce the bite wound on his
wrist, the skin around the wound already | ooks infected and
decayed.

BRUCE
You're still comng with us.

Keene nods and Bruce drags himback to the AR T, |eaving
t he high powered rifle.

Fl ynn al ready has the passenger door open ready.

KEENE
Put me in the back, I'll be nore
use t here.

FLYNN

Ri de wherever you want just get a
fucki ng nove on

Bruce slanms the door shut and then hel ps Keene around to the
back and pulls open the door. The back of the ART is part
people carrier, part arnoury.

CUT TGO

| NT. REAR OF A R T - CONTI NUOUS
Bruce clinmbs in first an then pulls Keene up.

Keene linps to the rear and takes a hand gun and throws it
to Bruce. Keene then takes a new high powered rifle.

Keene slides open a panel between the front and the rear of
t he van.

KEENE
Lets do this.

Flynn grins back at himfromthe driver’s seat.

FLYNN
VWhere to first, sir?

BRUCE
Bank first and then we'll deal with
Farl ey.

FLYNN
Hol d on.

We hear the engine rev and then Keene and Bruce are thrown
about as Flynn pulls the van back into the street.
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CUT TGO

EXT. STREET - CONTI NUOUS

As the van pulls away we nove across the road, travelling
over the bodies of the now dead- dead.

We conme to rest on Joe. The bullet hole in his cheek is
oozi ng bl ack. Joe’s eyes open and he groans deeply.

CUT TGO

| NT. BANK - STAFF ROOM - CONTI NUQUS
Lydia and Carol are still at the w ndow.
Carol turns to the others in the room

CARCL
They’ re com ng. W gotta nove.

Kate stands and then pauses, |ooking at Sharon, who is
cradling the baby, rocking it back and forth.

KATE
Conme on.
Kat e shakes her head.
SHARON
| can’t. Not with Louis. We're safe
here. You can send help. W'll wait

here.

KATE
| don’t think there’s gonna be any
hel p to send.

SHARON
| don’t care. |’ve gotta think of
Louis and he’'s better here.

LYDI A
Do what you want, but | ain’t
hangi ng ar ound.

Wth that Lydia swings her |egs out the wi ndow and junps
down to the roof of the crashed arnoured truck.

CUT TO
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EXT. STREET - CONTI NUOUS

W see the ART as it makes its way to the bank. Running
down any undead that gets in the way.

Lydi a stands ontop of the arnmoured truck and waves them on.

CUT TGO

| NT. STAFF ROOM - CONTI NUQUS
Carol |eaves the wi ndow and goes over to Kate and Sharon.

Carol |ooks at Kate first.

CARCOL
You' d better go.

KATE
And you?

CARCOL

W' Il be right behind you.

Kate goes to the wi ndow and clinbs out as Carol crouches
i nfront of Sharon.

CAROL
W have to go now. Its our only
chance.

SHARON

That’'s easy for you to say. You' ve
got no one to | ook out for, only
yourself. | can’'t go out there.
It’s safe up here.

CAROL
But for how | ong?

SHARON
| don’t care. You can't nmke ne
ri sk ny baby.

Sharon pulls Louis closer to her chest and he conplains with
a baby-1like gurgle.

CARCOL
You' re right, | can't.

Carol places the shotgun on the table and stands, wal king
t owards the w ndow.
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SHARON
VWhat's that for?

Carol pauses and gl ances back at Sharon.

CARCOL
You might need it.

CUT TGO

EXT. STREET - ARMOURED VEHI CLE - CONTI NUQUS

The AR T swings in next to the arnoured truck just as Carol
junps fromthe w ndow.

KATE
Wher e’ s Sharon?

CAROL
She isn’t com ng.

KATE
What ?

LYDI A

Probably for the best. W don’'t
need a bitch sl ow ng us down.

Carol steps up to Lydia and slaps her hard around the face.

CUT TGO

EXT. STREET - GROUND LEVEL - CONTI NUOUS

On the ground Bruce has junped down fromthe back of the
AR T and is shooting at the fresh crowd of the undead.
Keene does the sane fromhis seated position.

Flynn exits the front of the A RT and runs around to the
back. As he reaches the back Keene throws hima rifle and
Flynn adds to the covering fire.

CUT TO

EXT. STREET - ARMOURED VEHI CLE - CONTI NUQUS

On the roof of the arnobured truck Lydia glares at Carol and
then throws a punch into her stonach.

Carol bends double and sucks in air
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LYD A
| fucking warned you.
Kate noves in behind Lydia and puts a hand on her shoul der.

KATE
W can’t do this!

LYD A
Fuck of f!

Lydi a turns and pushes Kate away. Kate steps backwards,
reaching the edge of the vehicle roof and falls into the
street.
There is the | oud crack of breaking bones and Lydi a | ooks
down with a smle on her face. It is clear that Kate s neck
i s broken.
Lydia turns back to Carol.
LYDI A
Now |l ets see if | can break you
t 0o.

CUT TGO

EXT. STREET - GROUND LEVEL - CONTI NUOUS
Bruce spins and points upwards at Lydi a.

BRUCE
Don’t even think about it!

LYDI A
You gonna stop ne?

Lydi a takes a step towards Carol.
Flynn turns and points his rifle at Lydia al so.

FLYNN
He won't but | wll.

Keene is holding off the undead on his own.

KEENE
Some hel p here.

FLYNN
Leave her to ne.

Flynn steps around Bruce, never taking his eyes off Lydi a.
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Bruce rejoins Keene.

LYDI A
(fake nice)
What you doi ng, baby?

FLYNN
| ve had enough of your shit.

Fl ynn noves along holding the rifle in one hand and reaching
up with the other for Carol

Carol swi ngs her |egs over the edge of the vehicle and Flynn
t akes her wei ght as she drops down.

LYD A
You bast ard.

FLYNN
You com ng or staying up there?
Ei t her way no nore fucking around.

Lydia junps down and Flynn tries to steady her. Lydia shrugs
hi m of f.

LYDI A
Don’t touch ne.

Carol, Flynn and Lydia join Bruce and Keene at the rear of
t he van.

Carol takes her place next to Bruce.

BRUCE
Keene, give her a gun.

Carol turns and takes the offered handgun from Keene.

LYDI A
VWhat about nme?

BRUCE
You gotta be kidding ne.

Everyone except Lydia starts shooting.
Colin's voice cones over the radio.

COLIN (O 9)
Hoyl e, what the fuck is going on?

Bruce pulls out the radio.
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BRUCE
Alittle busy at the nonent.
COLIN (Q 9)
Sounds |ike you could do with a
hand.
BRUCE
Stay where you are.
CCOLIN (Q 9

You ain’t the one giving orders,
Hoyl e and I’ msick of waiting.

CUT TGO

EXT. STREET - OTHER SI DE - CONTI NUQUS

The door to the survailance van opens and Colin sticks his
head out.

COLI N
Fuck ne.

Colin | ooks back down.

COLIN
(to Ryan)

G ve ne that pacifier.

Colin reaches down and takes sonmething from bel ow. As he
rai ses his hand back up we see he is holding a cricket bat.

COLI N

ft sel )
[

0
Just like the good old days.

Colin clinbs out and over, junping into the street. He
wastes no tinme in swnging the bat, smashing it against as
many undead heads as he can.

CUT TO

EXT. STREET - GROUND LEVEL - CONTI NUQUS

Bruce, Keene and Flynn are shooting. Carol is clinbing into
the rear of the van.

Lydia is nowhere to be seen

Bruce changes position, shooting at the undead surroundi ng
Col i n.
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BRUCE
Stupi d bast ard.

Despite having the pacifier and Bruce' s covering fire Colin
is out nunbered and falls under the wei ght of the undead.

KEENE
Get inl

Bruce junps up and joins Keene and Carol, all three of them
shooti ng agai n.

Keene slides down fromthe back of the van.

BRUCE
What the hell are you playing at?

KEENE
| " m dyi ng, Hoyle.

Keene rolls up his sleeve and shows the state of his arm
The bite is clearly infected and his entire lower armis
rotten.

KEENE
"1l lay down covering fire from
her e.

FLYNN
If you can get to the transit
you' Il find alittle gift. Consider
it my back up plan if things went

tits up.

KEENE
"1l do what | can, but you’ve
gotta go.

Bruce and Carol start shooting again and Keene hobbl es over
to the transit van.

Flynn runs around to the front of the A RT.
Bruce | ooks around, frowning.

BRUCE
Where’ s Lydi a?

CUT TGO
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INT. AR T - CONTI NUOUS

Flynn junps into the drivers seat and puts the keys in the
ignition and is about to start the engi ne when the passenger
door opens and Lydia clinbs in. She is grinning and pointing
a gun at Flynn.

LYDI A
W' re | eavi ng.

FLYNN
Can’t do it, baby. | made a deal.
W' re getting the others.

LYDI A
Everyone knows your word neans
not hi ng.

FLYNN

Not this tine.
Lydi a rai ses her aim

LYDI A
We’'re | eaving and you don’t have a
choi ce.

An undead Kate appears behind Lydia and drags her backwards.
Lydia’s gun goes off and Flynn flinches as the bullet tears
into the roof above his head.

Lydi a struggl es but the undead Kate pulls her closer and
sinks her teeth into lydia’s ear and rips it off.

LYDI A
Hel p e, Flynn.

FLYNN
Sorry, babe. You re al ready dead.

Flynn raises the rifle and lets off two shots. The first
into Lydia s head and the second into the undead Kate.

The sliding panel opens and Carol’s face appears.

CARCL
Pr obl enf?

FLYNN
(shaki ng head)
Not anynor e.
Flynn drops the rifle on the passenger seat and starts the
engi ne.
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CUT TGO

EXT. STREET - CONTI NUOUS

The AR T makes a U-turn, driving over and into the dead and
undead.

Bruce and Carol are shooting at anything that still noves.

Keene pulls hinself up into the rear of the transit and then
al so starts shooti ng.

BRUCE
(shouts)
You better be ready, Ryan.

Ryan sticks his head out the top of the survail ance van.

RYAN
Whenever you are.

Ryan scans the area and sees the pile of undead that,
unknowing to himare eating Colin. The pile shifts and an
undead Colin clanbers upright, half his innards hangi ng out
hi s open stonach

RYAN
Shit, is that the Guv? The dirty
bast ar ds.

Ryan pulls hinself out of the survailance van and j unps
down.

RYAN

(yell's)
Your dirty fucking bastards.

The undead, including Colin all turn to stare at Ryan with
m | ky eyes.

RYAN
Aww shit!

Ryan turns and attenpts to run to the blind side of the
survai l ance van and collides with the Undead Joe.

Bruce junps fromthe back of the noving AR T and runs at
Ryan and Joe.

CARCL
Bruce, no!
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Bruce is shooting as he goes. Sone shots hit Joe in the
chest and neck, others go w de.

Bruce pulls the trigger a final tine and it clicks on enpty.
He throws the rifle to one side.

Joe regains his stance and grabs Ryan with both hands. He
lifts Ryan above his head and lets out a |ong noan.

Bruce reaches the survailance van and tears the already
| oose exhaust pipe free fromthe vehicle.

Bruce spins and, using the exhaust |ike a spear thrusts
upwar ds.

The Exhaust enters the bottom of Joe’'s jaw and exits the top
of his head.

Bruce lets go of the exhaust as Joe staggers, dropping Ryan
to the floor.

Joe falls forward, the exhaust stopping his fall.

BRUCE
And fucking stay down.

Flynn pulls up al ongsi de the survail ance van.

Bruce hel ps Ryan up as Ronmano clinbs out the survail ance van
and joins Carol.

Bruce hands Ryan over to Carol and Romano.

Bruce grabs another rifle, handgun and ammo and then runs
around to the front of the AR T, junping into the passenger
seat .

BRUCE
Drive.

FLYNN
You gonna arrest ne for speeding?

BRUCE
| said drive.

Bruce pulls the passenger side door closed as Flynn speeds
awnay.

CUT TGO
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EXT. STREET - TRANSI T VAN - MOMENTS LATER
Keene's breathing is slow and | abour ed.

There is a bag in the rear of the van and Keene pulls it to
hi rsel f and opens the zi pper.

Inside is explosives and a renote detonator.

Keene pulls the bag onto his lap and sits on the edge of the
van and stares out at the street.

From t he wi ndow above we hear. ..

SHARON (O S)
(singing)
Hush little baby don’'t say a word,
nmoma’ s gonna buy you a nocki ng
bird..

The song breaks down into tears and then we hear two gun
shots and then sil ence.

Keene | owers his head for a nonent and then | ooks up. A
single tear is running down his cheek.

Keene then | ooks up.

KEENE
(yells)
Conme on you undead fuckers... free
meal ... get it while its fresh

Keene bangs on the side of the transit van with the butt of
the rifle.

KEENE

(yells)
That’s it you greedy bastards,
spare ribs... who wants a leg...
Cone on... all you can fucking eat.

The undead nobve towards Keene, a nultitude of npans and
groans as they linp, crawl and stunbl e onwards.

Keene waits until they are close enough to touch him and
t hen grins.

KEENE
Chew on this.

Keene depresses the button on the renote detonator and the

transit van and everything around it is engulfed in surging
flane.
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The wi ndows of the bank and the surroundi ng buil di ngs
shatter and dust fills the air.

CUT TGO

INT. ART - REAR - LATER
Ryan is sat with his eyes closed, his head tilted back.

Carol is applying a fresh dressing to the wound on Romano’ s
head froma first aid kit.

ROVANO
Why is this happeni ng? What went
wrong?

CARCOL
| don’t know and | doubt we' Il ever
find out.

Carol continues with the dressing.

CUT TO

INT. AAR T - FRONT - CONTI NUQUS
Flynn is driving, the streets filled with the undead.
H m and Bruce listen to the news reader on the radio.

NEWS READER
Reports state that the violent out
br eaks have been contai ned and t hat
t he general public have no cause to
be concerned. .

FLYNN
VWhat a crock of shit.

NEWS READER
MIlitary road bl ocks have been set
up at strategic points,
guar ant eening the effected areas.
Bruce | eans forward and turns the radio off.

BRUCE
| can’t listen to this crap.

Flynn slanms on the brakes.
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FLYNN
It’s not all crap.

Bruce | ooks up ahead and we...

CUT TGO

EXT. STREET LEADI NG TO TONER BRI DGE - CONTI NUQUS

W nove away fromthe A R T and towards the bl ockade set up
across the center of the bridge. Soldiers and jeeps are
facing the van, weapons raised and ready.

CUT TO
INT. AR T - FRONT - CONTI NUOUS
Fl ynn | ooks at Bruce.
FLYNN
You think they' Il let us through if
we ask nicely?
BRUCE
They’ re the | east of our worries,
| ook.
CUT TO

EXT. TOWER BRI DGE - CONTI NUOUS

The air is filled with the sound of noaning and then a high
pitched scream as floods of the undead come up behind the
sol di ers.

Quns are fired, but its too late... the undead out nunber
t hem

CUT TGO

INT. A-R T - FRONT - CONTI NUOUS

BRUCE
W ain't getting out of this city.

Fl ynn revs the engine.
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FLYNN
Probably not, but we’'ll have fun
trying.

BRUCE
| can’t say its been nice know ng
you.

Bruce | eans out the passenger w ndow and wedges the rifle
agai nst his shoul der.

Fl ynn bangs on the rear of the cab.
FLYNN
Hol d on back there... It’s gonna
get rough.
Flynn slams the AR T into gear and they pull away.

CUT TO

EXT. TONER BRI DGE - CONTI NUOUS

We raise up behind the undead and see the AR T com ng
t owar ds us.

Bruce is firing fromhis position and Flynn is shooting one
handed fromthe driver’s seat.

Heads expl ode and bodies fall as the AR T drawers cl oser
and we. .

FADE TO BLACK
END



